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SPIRIT OF THE WEST 


PEREQDICALS AND MICROFORM 
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rDRAKULA 


BAAN peg GN IKE 
JAZZ FANTASY | 





October 15 @ 8pm 

October 16 @ 7pm & 10pm 
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October 22 @ 7pm & 10pm 

October 23 @ 7pm & 10pm 

October 28 @ 8pm 

October 29 @ 7pm & 10pm 

October 30 @ 7pm - and a special 
HALLOWEEN SHOW @ MIDNIGHT | 
October 31@ 10 pm - a special 
HALLOWEEN SHOW with partial 


Directed and Choreographed by . proceeds to the 
Darold Roles and Ron Schuster 

Some Sizzling Jazz Standards AIDS NETWORK SOCIETY 
and Featuring Original Compositions 

by George Blondheim and Darren Salyn 

Jazz Fantasy Score by Darrin Hagen 

Set and Costume Designs by Chery] Shalagan 

Lighting Design by Gordon Bell 

Associate Choreographer - Lynda Adams 

Vocal Coach - Criselda Mireau 

Makeup by Judy Elliot 

Stage Manager - Todd Hurley 








That Place upstairs - 2nd Floor, 10545 - 82nd Avenue 
TICKETS - $22.00 EACH (*special engagement/limited seating) 
Students & Senior Citizens - $19.00 CALL 944-9115 | 
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Take a Campus Break... 
Downtown! 





Advertisement Sponsored by the Downtown Business Association of Edmonton 
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Check out the pubs and clubs Downtown... 


Tired of the same old places and the same old faces ... check out the action Downtown! 











The Bronx The Temple/Dance Factory The Morgue/Club Malibu 
10300 - 102 Street 10147 - 104 Street 109 Street S. of Jasper 














Rose and Crown Pub Elephant and Castle The Sherlock Holmes 
10235 - 101 Street 10200 - 102 Avenue 10012 - 101A Avenue 
(Hilton Hotel) (Eaton Centre) (Rice Howard Way) 


Snag a show... 
| then grab a cup o’ joe 


ba mays are $4. 25 movie nights! — 

















‘Sunflower Café 


"3 Bistro Praha 


10168 - 100A Street 
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ZLBARGAINVILLE ‘Tour '43¢¥ 


with special, guest Andrew Cash 
with special guest BAN IN AND] SIN) 
Friday, October 29, 8:00 PM. THURSDAY, OCTOBER 14 


Saturday, October 30, 8:00 P.M. 2 SHOWS - 7:00 PM & 9:45 PM 
DIN A@l@) B)| a KOLUINIE) = MYER HOROWITZ THEATRE 


UNIVERSITY OF ALBERTA UNIVERSITY OF ALBERTA 


Tickets available at all Ticketmaster Centres Tickets available at all Ticketmaster Centres 
: fe) = OR 
Charge By Phone 451-8000 Charge By Phone 451-8000 


proemaron The Jand in f Alberta 


Pafis]tqjon 


Sunday, October 10 1:30 - 4:30 pm 
(a 90-minute program followed by a 90-minute phone-in session) 
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A three hour Land in Transition special 
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SS 


October 13 to December 15 Wednesdays 7 to 8 pm (30-minute 
program followed by a 30-minute phone in portion) 
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Fridays, 2 to 2:30 pm (30-minute program only) 


SSL 





informative. Controversial. Entertaining. The Land in Transition is a 10-part 
series which focuses on the history and the future of prairie rural 
communities and the new directions being explored so these communities 


SSIES 


Absolutely 


may survive and prosper. ‘ 
Sponsored in part by Alberta Agriculture, Food and Rural Development and 
the book, 
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COVER 7 


Scott... the artist layers paints and works 
with various tools, including at times his 
bare hands, to draw, scrape, mix and carve 
his materials into abstract paintings. 
Cover photo: Peter Sutherland. 




















Incite 8 





Can anything but the ice of winter stop the 
drags of summer? The weekend scene on Jasper 
Avenue is a mix of many types and groups - the 
cruisers, the kids, the curious and gangs of 
pedestrians. But the loudest are the drag 
racers in the snaking line of cars. Just 
after the sun sets, that's when they come out. 
Like ferocious Mad Max's thundering across 














al BLUES/ROOTS 11 
2 In a land where twangers and rockers square off for print space and 
club dates, a cappella Sh ahi whose new CD is called Mafaro!, has stood out like a 


grain elevator in a wheat field. Their afinity for African music has made them a local symbol 
of political correctitude, a stigma that singer Lark Clark has often felt uncomfortable with. 


POP/ROCK 13 

7 Z It’s been three years since Gowan’s last record and this time, he re-emerges with a more 
personable, bare-boned style. Even after rubbing shoulders with Eddie Schwartz, Jim 
Vallance, Robert Fripp and John Sebastian, the once-ponderous performer still wants us to 
call him Larry. 


JAZZ 18 

‘The common stereotype among musical giants is that they're aloof, unapproachable, and 
just plain difficult to work with. Such isn’t at all the case with Tommy Banks. Not only is the 
local legend a nice guy, he also wants to pass on that virtue to Edmonton’s next generation 
i. of performers. 








JAMS Tl, WORLDBEAT 11, PUBS 16, COUNTRY 17 
COMEDY 17, KIDS STUFF 18, VARIETY 18, 
NEW RELEASES/ 
INDIES 14-15 
John Hiatt 
Rickie Lee Jones 
John Mellencamp 
Prince 
B.). Thomas 
Philip Glass 
and more! 


SEE NOTES 6, ROCK PILE 13, 
SERGEANT SHANE’S WAR DIARY 17, 
EAG 22, ESO 23, CLASSIFIED 26, 
ARSTARS 27, RESTAURANTS 27 
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ALMOST 600 OUTLETS THROUGHOUT EDMONTON 
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SEE MAGAZINE |SFUNDED AND PUBLISHED SOLELY 
THROUGH THE SUPPORT OF OUR ADVERTISERS. 
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| @ RECYCLE... ITS OUR WORLD 











SEE Magazine is published every second 
Wednesday. No part of this magazine may be 
reproduced, stored or transmitted without 
permission of the publisher. 


The opinions expressed within are not necessarily; 
those of the publisher, so go pick on the writer iff 
you're steamed. Make sure baby's neck and head 
are fully supported. 


Canada Post Canadian Publications Mail 
Sales Product Agreement No. 02248°46 


We do everything to ensure that our listing are 
complete. However, artists and venues operators 
live in a complicated world that is fraught with 
unexpected changes to their well laid plans. With 
this in mind please call ahead. 
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Le Marchand Mansion 








Heart Smart Lite Lunches 
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From loading dock to centre stage 


A year ago, Toronto ten- 
or John McDermott was 
slinging papers out the 
back doors of the Toron- 
to Sun and singing with 
family, friends, and the 
occasional anthem for 
sporting events. Now he 
has a five-album deal with 
EMI worldwide and is 
riding high on his first al- 
bum, Danny Boy, already 
gold, with interest shown 
from the British Isles to 
the Pacific Rim. The re- 
sult of his desire to record 
the songs his family sang for his parents’ 50th anniversary 
brought him in touch with tycoons Conrad Black and 
Trever Eyton, who agreed to underwrite the project. 
Presently on tour with The Chieftains (appearing at the 
Jubilee Auditorium Oct. 19), McDermott is looking to the 
future with the February release of his next album. 

Comparisons with the work of the late, great Stan 
Rogers don't faze him. “I've got a few of his songs I'd like 
to do,” he said. “Probably (on) album three or four.” 

Still, with his star on the rise, McDermott manages to 
keep his feet on the ground: “I don’t think I'll be turning into 
the sort of prick you hear of in the music business; | have 
a wife and 11 brothers and sisters who'd quietly put a stop 
to that.” 





Georges Giguere 


Fox on the ESO 


While talking with 
Canadian country sin-ger- 
songwriter George Fox 
it's easy to see he is real- 
ly excited about his Oct. 
15 and 16 performances 
with the Edmonton Sym- 
phony Orchestra. More 
telling, perhaps, is that 
the way, he sums it up 
shows hé hasn't lost touch 
with who he was before 
cutting four albums (the 
latest Mustang Heart 
went gold), arancher from 
Cochrane, AB.."“I'm real- 
ly looking forward to this 
.. It's really important for 
me and | think it's some- 
thing I'll remember. Just like dating the Prime Minister (it 
will be) something to tell my grandchildren about." Fox 
escorted Kim Campbell to the Junos last March, prior to 
her becoming P.M. 

According to the ESO, tickets for the event are going 
rapidly. This comes as little surprise given Fox's popular- 
ity and the reputation the ESO has established as putting 
forth some of the best Parade of Pops performances — 
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Ww h e r e 
Por readily =< fire there is much he doesn't know about 
the classics, although he does have an appreciation for 
them. Likewise, the ESO's director of marketing Joan 
Greabeiel says previous concerts with the likes of lan 
Tyson and Michelle Wright have enhanced her appreci- 
ation of country music. From a marketing point of view, it's 
a match made in heaven — it allows fans from two very 
different worlds a taste of something they might otherwise 
forego. The charts for Fox's tunes were arranged by Al 
Delore and George Blondheim. 
Dale Anderson 


Clear-cut issue? 


Abenefit supporting an Aboriginal blocade against clearcut- 
ting in northern Saskatchewan will take place Oct. 15 at 
7:30 p.m. in the Centennial Library Theatre. Performers 
Joys Dancer, John Murray, Byron Olden, Allan Morin 
and Arlette Alcock will provide the entertainment in an 
evening designed to draw attention to the Wiggins Bay 
Blocade, which is a five-hour drive east of Edmonton. 

Wiggins Bay has been the centre of controversy in 
Saskatchewan, ever since the blocade, created by 
the Protectors of Earth activist group, received an 
eviction notice last May. The blocade was formed in 
response to landclearing activities that have occurred 
on Treaty 10 territory and unoccupied Crown land. So 
far, any attempt by the provincial government to 
settle the dispute has been limited to only one meet- 
ing with the blocade organizers. 

Guest speakers will include Elder Leon Iron of the 
Canoe Lake Cree Nation in Northern Saskatchewan and 
Chief Bernard Ominayak of the Lubicon Lake Cree 
Nation. John Murray will feature a 10-minute slide presen- 
tation on the province's deforestation issue. 

Tickets are available at the Edmonton Learner Centre 
(10920-88 Avenue) for $8 or at the door for $10. 

Gene Kosowan 


New answers from 
ancient cultures 


As times change and people look for new answers, an- 
cient cultures present possibilities. Peter Gold — 
anthropologist, musician and artist — sees something 
special in the cultures of the Navajo Indians and the 
Tibetans. 

He's in Edmonton Oct. 14 for a slide show/lecture titled 
Circle of the Spirit. He'll show how those two cultures have 
preserved the psychospiritual knowledge, visionary arts 
and profound rituals which have enabled them to achieve 
inner balance and harmony. ; 

Advance tickets are $8 at Audrey's Books or the Edm- 
onton Bookstore and $10 at the door. 

On Oct. 16 and 17, Gold will teach techniques of sacred 
song in a workshop called The Sacred Hootenanny. Gold 
believes that song and chant convey the energy of the soul 
and the light of the spirit. 

For information, or to register, call Kate (437-7333) or 
Jain (482-1246). Peter Gold's last workshop in Edmonton 
sold out quickly. 
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Hand of an artist 


ob Scott says he’s just an ordinary 
5 guy. “I have a wife and three kids. 

I’m very happy. I’m just average, 
even boring, except I paint.” 

It is with that small exception that 
Edmonton artist Bob Scott proves canvas 
after canvas, exhibition after exhibition, 
that he ranks with the finest abstract 
painters of our times. In a career that 
spans more that 20 years, Scott’s work 
has received accolades from such eminent 
art cognoscenti as Clement Greenberg, 
Kenworth Moffat, and John Bentley Mays. 

In North America, his work has been 
sought after and shown by galleries in 
Edmonton, Vancouver, Toronto and New 
York. Of equal importance is that Scott’s 
work is collected by major corporations 
in Canada and the U.S., by art institutes 
abroad, and by ordinary people every- 
where who love his paintings. He has 
been a guest at several international art 
workshops. 

This self-described “ordinary guy” is 
an art star, living here in our very midst. 

I've known Bob for years and I can’t 
quite recall when I first met him, proving 
that for me and many others who work in 
the visual arts, he has always been part of 
the scene, one of the heavy hitters. When 
we met for coffee last week at a place near 
his studio, I told him that because of our 
long acquaintanceship, I was trying to 
adjust to thinking of him as a subject for a 
story. When I hesitated before the word 
“subject,” he filled in “person?” and 
laughed. He was right. Bob Scott the 
person had always taken a back seat to his 
incredible paintings. 

Bob Scott in person is a large, sham- 
bling kind of guy with a weathered face 
and large blue eyes with a droop to the 
lower lids. This, coupled with a soft voice, 
gives an immediate impression of a 
dreamer, of someone whose thoughts 
are far away. Nothing could be farther 
from the truth. From the first time He 
made a conscious decision to be involved 
inthe Alberta art scene, he has been active 

building a cultural ethos for this part of 
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Bob Scott’s paintings aren’t about | haystacks — they are the haystack 





by Kathleen Thurber 





Bob Scott 


though I'd always found Scott’s use of his 
hands directly in the paint to be powerful 
and erotic, his reasons for working that 
way are eminently practical: it allowed 
him to work continuously without the 
paint drying out, to draw longer and to mix 
layers of paint. He is fascinated by imme- 
diacy. For him, instead of painting Monet's 
haystacks, the painting becomes the hay- 
stack. 

Scott has travelled widely — South 
Africa, Mexico, Spain, Morocco. What he 
relishes about being in other places is the 
charge to the senses. He described the 


’ beauty of the rug dyers trade in Morocco 


— street after street of hanging rectangles 
of indigo, burnished orange, crimson com- 
bined with the smells of spices, incense, 
dung rising from the cacophony of the 
outdoor market. He feeds these experi- 
ences into his paintings, not with precon- 
ceived intellectualism; he has no time for 
the stiff theorizing that incapacitates the 










spontaneity of painting. Once a fellow 
i pon viewing some of Secit's wort 





initially in isolation, not because of choice 
really, but because he thought there really 
wasn’t a lot to be involved with. 


Critic’s choice 

The arrival of New York sculptor 
Michael Steiner to Alberta in 1973 to 
curate a group exhibition changed that. 
Scott took a decisive step. He applied and 
was accepted as part of Steiner’s exhibi- 
tion titled Alberta 73. He views this exhi- 
bition as the first step towards building a 
cohesive art scene in Alberta. For Scott 
personally, it was the first time someone 
had actively punctured the wall of isola- 
tion here. Scott's eyes were opened to 
the fact that Alberta artists were judged 
by an outside eye and found good, in fact 
very good. 

Later, Scott came to meet and know 
New York critic Clement Greenberg, who 
had brought to world attention such art 
luminaries as Jackson Pollack and Barnett 
Canada in the 1960s and liked what he 
saw in pines anion and galleries. 
Greenberg trips to this 


Photo: Peter sutherland 


income is solely from painting. This doesn’t 









mean he's on ea reet.S 
translates int rd | 
ideas, directions, and materi 





Scott is passionate al > quality of 


the materials he uses. Golden paint, he 





maintains, referring to the New York 
based manufacturer, is the best paint 
around. He can describe in minute detai 


the exact manufacturing process that 
Golden uses; how they mill their pigments 
three times so that the paint molecules 
aren't just side by side but actually touch 
each other, producing a richer colour than 
other paints; how the company welcomes 
suggestions from artists and even pro- 
duces paints that they ask them to test; 
how the company came into being with 
founder Sam Golden, a former brother-in- 
law of rival paint manufacturer Louis 
Bocour. Scott has even visited the plant in 
New York and describes how they recycle 
paint and maintain the highest possible 
environmental standards. 


The green painter 

Scott himself was a “green” painter 
long before recycling became a household 
word. Part of the reason is that he, like 

many artists, experiments with a lot of 
“stuff” to push the edges of the creative 
experience. He recently had' three gar- 
bage bags full of matt board shredded so 
that he could use the paper in his painting. 
He also has added chunks of dried paint 
onto his latest canvasses and paper works, 
sometimes painting over them if it’s the 
shapes that he’s after, sometimes just 
leaving them unpainted if the colour works 
with the rest of the painting. 

I tell him about the time I sold a 
painting of his. It was huge, with whorls of 
black paint on a blacker background and 
dusted over with black crystal — copper 
slag. | had been discussing it enthusiasti- 
cally with a client at the gallery where I 
worked and after half an hour he inter- 
rupted me to buy it. It was, as I said to 
Scott, the easiest sale I ever made. 

Scott’s work can be seen in a solo 
exhibition at The Edmonton Art Gallery 
until Dec. 12, which will then travel 
nationally. He also has a large canvas in 
the inaugural Contemporary Artists’ So- 
ciety exhibition in CityCente up till the 
end of October. A solo show at the 
Douglas Udell Gallery in Edmonton closed 
last week with, at last count, nine works 
sold, two sight unseen. With his smallest 
pieces in the $2500 range, this is quite a 
suctess, eee. as cag staff are 











DRAG! 





Changing seasons and the Road Warriors of the night 





s the evenings grow 
A shorter and the snows of 

winter approach, the 
Road Warriors know their sea- 
son of weekend cruising and oc- 
casional drag racing down Jasper 
Avenue is about to end. All sum- 
mer, they thunder along city 
streets. But when winter arrives 
they put their expensive cars 
under wraps until spring. 

The weekend usually starts at 
the A&W on 118th Avenue. The 
place jams up with all kinds of 
cars — classics, muscle cars, 
newer ones like Mustangs, 
Camaros, TransAms and Cor- 
vettes. Later they go to Jasper 
Avenue to cruise, to show off. 

Most of the cars are show 
and go, says Joe, an 11-year 
veteran of drag racing and a car 

enthusiast. Some cars, especially 
the old ones, are works of art 
with a lot of money and sweat 
invested in them. 

The weekend scene on Jas- 
per Avenue is a mix of many 
types and groups — the cruisers, 
the kids, the curious, and gangs 
of pedestrians. But the loudest 
are the drag racers in the snaking 
line of cars. Just after the sun 
sets, that’s when they come out. 
Like ferocious Mad Max’s thun- 
dering across celluloid blacktop. 

Racing on the streets is “the 
funnest,” says Joe. It’s a chance 
to go up against the other cars, 
usually off the line — which is 
standing at a red light, then con- 
testing for no more than half a 
block or so, just to see who wins. 
Edmonton, incredibly, was 
ranked seventh in the top 10 
street racing places in 1991 by 
North American Car Craft Maga- 
zine. 

“We used to go downtown 
with straight headers. The cops 
used to look at you like ‘no ex- 
haust’. Headers right off your 
engine. Flames shooting under- 
neath the car, the whole works,” 
recalled Joe, whose carisa 1970 
Duster 340 (that’s a damned 
powerful engine, for those who 
aren’t aware). 


An annoying inconvenience 


by Angela Jelicic 


worries that a pedestrian is going 
to step into the street and “just 
get smacked by somebody 
draggin’.” 

These youths and their group 
of friends gather at the parking 
lot on the south side of 108th 
Street. Just to hang and listen to 
music. If they're lucky, they'll 
meet a girl. For them, Jasper 
Avenue beats sitting in a bar, 
though they wonder why the 
police come and harass them 
and their friends. 

“They would rather come 
here and tag us who are parked 





on the edge rather than catch 
guys who are speeding,” said 
Teny. “What kind of justice sys- 
tem do we have here? Our guys 
are not really affecting anything. 
Then there’s these idiots drag 
racing down the street. | mean, 
which is causing more trouble 
and more Take your 





bumper-to-bumper traf- 
fic, when the lights are 
green fora good stretch, 
you can catch a real drag 
race in action. The noise is deaf- 
ening and the atmosphere primi- 
tive. 

“You have to know the right 
time and the right place for the 
race,” advised Steve. His car is 
an 86 Mustang 302. For him, 
racing is an “economical night 
out.” 

The police are aware of their 
activities. “We have a standing 

—complaint in the division right 


The Road Warrior thunder along Jasper Avenue on summer weekends 


now,” said Const. Jim Morrissey 
of the police service. He’s refer- 
ring to complains from residents 
and businesses along Jasper Av- 
enue between 118th and 124th 
Streets. 

“The restaurants don’t like it, 


You've got people squealing tires 
and stuff. You have affluent 

people living there. People who 
pay quite a lot to have apart- 
ments or ra gee es sith "re 
h the noise, and they 





The first stop: the 118th Avenue drive-in 


per Avenue. Const. Morrissey 
and his partner, Const. Hasham, 
say it’s a tough situation because 
there are about so many cars and 
only three or four policemen to 
respond. 


Cruise or curb? 

Another one of the regular 
racers, Bill, lost his licence in 
Vancouver at one point because 
of drag racing and other vehicle 


infractions. He thinks if it does 
get bad enough downtown there 
could be anti-cruise laws in effect 
like on Robson Street in 
Vancouver. The road wariors 
could become foot soldiers. 

So why don’t they take it to 
the track? Most do, but Es oe 
lained, the track at Cap 
Racca is “a bunch of bullshit. 
You have to pay 20 bucks to & 
in there fora pit. epee eb 













They go on highway strips at 
changing locations around the 
city. This, of course, is also ille- 
gal. 

On the streets there’s excite- 
ment galore, even if it’s just off 
the line because there’s a patrol 
car hiding up the street. Can 
these guys win with the residents 
and. business complaints, the 
annoyance they cause to other 
groups, and the police hunting 


them? 

Well, there’s nothing new 
about drag racing, citizen com- 
plaints and lack of staff on the 
ae force. tinea) on aay a 

































Why In the 
World... 


Use Recycled 
Parts 
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demand for scarce landtili space. 








Highlights from Edmonton’s first full-fledged fashion festival Recycling can’t work without your help. 


Do Your Part...Buy Recycled Parts! 













by Sharifa Jamaldin 







“It’s really hyper but that’s cool,” said Lise Lavalle of Gravity Pope about the backstage 
preparations for Night and Day, one of five fashion shows held during Threadz, 
Edmonton's first official fashion festival organized by Alberta’s garment industry, Sept. 
16-25, in the downtown core. 

Threadz. The manufacturers participated as did the retailers, young, new, old, 
designers, stylists, estheticians, models from an agencies as well as bodies picked from 
amodel call, education, the media, the shopping centres, the caterers, the entertainers, 
the shoe suppliers, the curious, the mad, the dressed, the smokers, the security guards, 
the wet, the celebrities, the moms and dads and friends, the watchers, the searchers. 

Highlights included the following: 

¢ Edmonton Centre’s show, So Real, held at the loading docks, and its lines of classic 
work garments, edgy day wear, specialized sizes, sportswear and luggage. Spotlighted 
Mode models arrived late, tripping through the audience, lip synching, “There's all 
these people: I think we're late..”, followed by newly-signed Ford model Jenny Coates 
in a Ferrari driven by a male model, coiffed by Bianco and Nero and Mkasi. 
| ° Marvel College’s CityCentre show of six grads followed by six stories, featuring a live 
exhibition of hair stylists and estheticians working their magic on models, which caught 
the excitement of the audience. Gravity Pope furnished most of the shows with those 
neat shoes. The energy and enthusiasm catapaulted in yippies and cat calls. 

e Night and Day’s melding of the minds of Deidre Hackman and Stanley Carroll in 
two diverse shots of sightfilled thoughtout presentations. First came Carroll's theatrical 
sombre story seen in the primary red moodlight and sad slouched postures and trance 
choreography to the electronic composition by Darrin Hagen. Hackman’s love of 
historical costumes was reflected next in her autumn collection featuring the empire 
waist of the "20s and 30s, and the 19th century Buenos Aires romantic look in long 
lines tipped in fringe and fabrics from the gossamer to melted metal texture. The Mad 
Hatter’s Tea Party reception was geared by the jazz of the Jump Orchestra. 

e Just for Kids, a showing of the west’s children’s wear designers (Just for Kids, Satchi 
Designs, Wow-Wall to Wall Kids, and Eager Beaver Kidswear). All promised deep 
commitment to quality, natural fabrics, customer satisfaction, and well-designed 
garments suited for young growing bodies. Waterguns, fluorescent sunglasses, water 
pails, silver and gold pompomss livened the colorful mix and match outfits. 

¢ St. Jospeph Composite High School student Tina Chu, winning the second annual 
Concrete Awards for her hooded cape, fitted shirt and purple wool plaid skirt. The 
brainchild of Deidre Hackman, the fashion awards offer prospective designers from 
local high schools a stepping stone to enter the fashion industry. 

¢ Fashion exhibits in the Designzone by both Calgary and Edmonton photographers. 
|New and the established photographers offered images with elements of drama 
through shine and contrast, nostalgia with poised style, reality redone with natural 
| models and scenes and sculpture with distorted bodies. 

_ All the shows’ proceeds went to charities of choice. Overall, Threadz accomplished 
0 promote the garment industry, although turnouts for particular events were 
more succinct and comprehensive information program, as well as a more 
rella, would help enhance the festival's image in the future. 
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Spirit of the West goes against the grain 





by Georges Giguere 


Stewart, Eric Clapton and Neil Young 

going unplugged, it seems ironic that 
Vancouver's Spirit of the West, arguably 
Canada’s best-known group of folk musi- 
cians, has rediscovered the wall socket. 
Their new album on Wamer, Faithlift, 
breaks away from their acoustic tradition 
with hard-rocking rhythms, occasional 
screaming guitars and production that bor- 
ders on lush. They've managed to keep the 
great harmonies (“And If Venice is Sink- 
ing”), eclectic musicianship (“Five Free 
Minutes”) and intelligent songwriting through- 
out. The result is one seriously strong 
album that will please fans of the band and 
probably bring in some new listeners. 

Gearing up fora tour that will include two 
shows at Myer Horowitz Theatre October 
14, with quest opener Andrew Cash, SOTW 
lead vocalist-guitarist John Mann called the 
electrifying sessions “a real treat for us.” 

“We were beginning to lean that way,” 
added guitarist-flautist Geoffrey Kelly, “We're 
a lot better at it now; learned alot in the last 
couple of years.” 

What remains intact is their devotion to 
political and environmental causes (Re- 
member “Save This House”?). Songs like 
“Mum's the Word” (chronicling the Giant 
Mine bombing which killed nine workers in 
Yellowknife) and “God’s Apprentice” will 
undoubtedly reassure their audience that 
they have not removed themselves from 
the social issues forum. Other tunes like 
“Sadness Grows” will keep the traditional 
Celtic throng content. 

But it was the addition of rock drummer 
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Spirit of the West (L>R) 
John Mann, Geoffrey Kelly, Linda McRae, 
Hugh McMillan, Vince Ditrich 


Vince Ditrich (bassist Hugh McMillan and 
bassist-accordionist Linda McRae complete 
the roster) that tipped the scales towards a 
more physical approach. That and sharing 
bills with harder-sounding outfits. 

“We did one tour with The Wonder Stuff 
in 1990 when we werestill mostly acoustic, 
and we felt very underpowered, and a bit 
bored,” said Kelly. 

Exposure across the pond, where the 
quintet is scheduled to play in February, 
may have also turned Spirit’s heads. 

“We started playing England in 1986, so 
people there have seen us change just as 
much as here,” said Mann. “We used to 
play small folk clubs, and since the tours 
with bigger bands, we played the larger 
5,000-seat venues, 22,000-seat stadiums, 
all.on more of a rock level. A lot of it right 
now is that the band is bigger, more instru- 
ments, less mobile. We can’t all just hop 
into a van anymore.” 
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Happy, happy, joy, JUBA! 





Gleeful group tackles a wave of white guilt 





the social ramifications may be 

brutal if your outfit wants to do 
something a tad more ambitious than 
reviving fossilized fluff by The Mills Brothers 
or The Diamonds. 

Consider the weight of the emotional 
and political baggage foisted on your 
back if you happen to be Lark Clark, 
Scott Rollans, Arthur Bollo-Kamara, War- 
renAlbers, Beth Portmanand Kelly Collins. 
As members of Edmonton-based 
JUBA, with a penchant for Afri- 
can folklore, some of itimmortalized 
ona new CD called Mafaro!, they 
were unfurling the worldbeat banner 
long before the cross-cultural musical 
trend became a politically-correct 
buzzword in the cappuccino circuit. And 
to hear Clark talk about the early days of 
their five-year-long history, they paid a 
heavy price for it. 

“Initially, people thought our motivation 
was basically political,” said Clark, an avowed 
anti-Apartheid activist, as is the rest of the 
band. “It’s impossible to divide singing 
freedom songs from becoming politically 
involved.” 

Her comments aren’t surprising. Thanks 

to pet projects of such contemporary mov- 
ers and shakers as Bob Geldof (Live Aid), 
Willie Nelson (Farm Aid) and rock against 
racism celebrities like Little Steven, Bruce 
Springsteen and almost any platinum record- 
earning do-gooder of your choice, more 
than ever, music has elevated social cog- 
nizance. It was instrumental in electing 
America’s first Big Mac-chomping rock 
‘n’ roll president, but it also created and 
dictated a whole new post-Cold War 
{samokritika agenda»We might beliving 
in a kinder, gentler ‘setting, but what 
seems to be a bugbear with Clark is an 
ironic injustice that has come part and 
parcel with abated yuppie moods in the 
New World Order. 

“We've been singing this music for sev- 
eral years, but I discovered that a lot of 
people judge me by the color of my skin,” 
said a very Caucasian Clark. “There’s a 
whole body of people generally on the left 
wing of politics who feel guilty and in an 
effort to atone in some way, they buy into 
alot of crap that they should be discriminat- 
ed against because they're white. There is 
the belief that white people shouldn’t do 
this kind of music for some reason. I’m not 
sure why that would be so, because you've 
got Korean and Chinese people doing 
westem classical music, you've got black 
people singing grand opera. What would 
people call me if I said Yo-Yo Ma shouldn't 
play Bach on the cello?” 

Interestingly enough, the guilt barrier, 
omnipresent in the western world, was 
absent in Africa where the group has played 
twice, particularly in Zimbabwe, where 
portions of Mafaro! (“I'm Happy!” in Sho- 
na, the principal tongue in Zimbabwe) were 
recorded on their portable studio. 

“We were received enthusiastically,” she 


A s innocuous as a cappella sounds, 
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said. “We had more invitations to sing than 

we could accept. And people said to us, 

‘Finally, you've caught on! Keep singing!’” 
ttempting 
to 



























vocalize 

traditional African music in 

the same discipline as that of the creators 
has long been a fascination for Clark, who 
was first tumed on to the sounds while 
attending elementary school in New York 
City. After seeing an in-class demonstra- 
tion of African rhythms by native Nigerian 
drummer Olatunji (an occasional colleague 
of Grateful Dead drummer Mickey Hart 
and the father of a classmate at the time), 
Clark collected every piece of material on 
the motif that-she could get her hands on. 
Matrimony and.a change in, residence ito 
the rustic, isolation of the Queen Charlotte 
Islands for six years solidified her appreci- 
ation for the music. 

But it wasn’t until after she moved to 
Edmonton and had witnessed the Pro Coro 
Singers’ repertoire of South African free- 
dom songs that she decided to try her hand 
at performing herself. Feeling that the choir 
had the wrong idea about how to execute 
such material, Clark was motivated to form 
an outfit that could communicate the es- 
sence of the music that she spent her teen 
years studying. It took her a year to round 
up performers for the group Singers For 
Peace, which eventually became JUBA. 

ive years and two cassettes later, JUBA 

has garnered a loyal following in the 
midst of much finger wagging by detractors 
who frequently acost cultural crossovers of 
exploiting the traditions of the third world. 
Those same arguments have been levelled 
at worldbeat vanguards like Peter Gabriel, 
Sting and Paul Simon, all of whom accused 
of pillaging the aboriginal vaults in order to 
benchpress their once-sagging careers. 

Retorted Clark, “I think people’s criti- 
cism of Paul Simon is way off base. All they 
have to do is listen to all the music he made 
before and he was always interested in 
different influences. I don’t see how any- 
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body can accuse him of stealing or copying. 
He worked with some South African musi- 
cians, they were happy to work with him. 
And they have certainly benefited from 
working with him. Ladysmith Black Mom- 
bazo, certainly. Look at the people he did 
a concert with, like Miriam Makeba. You 
think she’s a sell-out? It’s ridiculous!” 

For their part, JUBA'’s niches in a pedan- 
tic local music industry have been carved, 
especially after earning an ARIA award two 
years ago. Regardless of their schedule 
(which includes a tour of British Columbia 

in November) and magnitude, Clark is 
convinced that worldbeat's evolution 
is one more step towards breaking 
down the cultural and color barri- 
cades. 
“We just happened to be there a 
little earlier and got a lot of shit 
dumped on us, but! think this kind 
of discussion is going to be as 
irrelevant as whether white men 
can play the blues.” a 
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Call him Larry 





Lawrence Gowan’s continuing mission to keep his audience 








raven-maned keyboardist, who answered 

only to Gowan, fashionably cavorted 
across the MuchMusic screen cantillating 
such lofty Cancon nuggets as “Moonlight 
Desire”, “Strange Animal” and “Criminal 
Mind”. During the 80s, his intellectual and 
romantic cynicism was a grateful diversion 
from the bombastic high-rotation fodder 
spewing from the speakers, but there was 
always an implicit ingredient of distance 
perceived between him and his audience. 
Picture a stool in front of a Steinway in a 
lounge atop the unscalable slopes of Mt. 
Olympus — that’s where you might have 
found Gowan perched. 

A restaurant in the Renaissance down- 
town is hardly Zeus Headquarters, where 
we meet with an obliging Sony label rep, 
and Gowan (now Lawrence Gowan) is hardly 
bedecked in multi-buckled attire reflecting 
numerous man-hours accumulated on the 
bridge of the U.S.S. Enterprise. Friendly, 
clean-cut and smartly dressed, he looks 
more prepped for a job interview than a 
promo schmooze for his fifth and latest 
album ...but you can call me Larry. Only 
a gold ring hanging from his left ear indi- 
cates any flamboyance from the past. 

Through personal growth, not unlike the 
therapeutic merits of positive affirmation, 
Lawrence Gowan has emerged anew man. 
Ditching the signature nom de plume was 
easy enough (“I don’t really have to use that 
anymore. | think we’re in a much more 
approachable straighforward real time now.”), 
but tailoring to a newly domicile demo- 
graphic was another matter. Noticing the 
mainstream trend shift away from highfalu- 

“tin’stadium babel towdrds“more earthy 
descants, the Toronto singer wisely refitted 
his pop machine accordingly. 

“I think that the music I was making in the 
past fit that time frame really well. It was a 
time of having to make things much larger 
than life in order to drawattention to it,” he 
says, only too aware of the weighty “cere- 


(:= been three years since a shagay, 





SEE Wednesday Night Showcase 
presentation at People’s Pub 


It's a homecoming of sorts for bassist Mitch Andres and drummer 
Colin Campbell who spent the last three years in San Jose, California 





germinating the kernels of their metal act Seed (not to be confused 
with anything by Sky Saxon). The two former River City-ites, who tired 
I gery of the local “A” circuit, moved to the Golden State 
they ran into Detroit guitarist Mike Smith and Texas vocalist 
bby Brinere. After completing a four-song demo at Paramount 
O eir forthcoming CD, the foursome is now playing 
So far, they've hit the Ambassador, A SEE Wednesday 
presentation at People’s Pub and the Windmill... 
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by Gene Kosowan 


bral” albatross he once had hang- 
ing across his shoulders. “This is 
a time when you just want to 
reflect with things that are going 
on around you. I wanted to make 
things more direct and simpler.” 

Recorded on both sides of the 
49th, Larry is by no means a 
return to the extravagant bells 
and whistles of the past. Much of 
the material was co-written with 
juggernaut tunesmiths Annette 
Ducharme, Eddie Schwartz and 
Jim Vallance, while production 
credits were shared between 
Schwartz and Jerry Marotta. 
Rounding up the recording’s di- 
verse dramatis personae were 
King Crimson alumni Robert 
Fripp and Tony Levin and Lov- 
in’ Spoonful founder John 
Sebastian. Stellar sidemen not- 
withstanding, and thanks in part to Gowan’s 
decision to eschew the ivories in favor of 
the guitar (another new modification), the 
result of the year-long project is a sparser 
execution that showcases the songwriting 
sans ponderous window dressing. 

Considering the diametric backgrounds 
ofhiscast, especially with producers Schwartz 
(greatest notoriety: penning Pat Benatar's 
“Hit Me With Your Best Shot”) and Peter 
Gabriel’s longtime skin pounder Marotta, 
Gowan claimed that he never had to elbow 
for creative space. ‘ 

“It's amazing how diverse the personal- 
ities you can work with on one thing are,” 
he recalls. “It strikes me as incredibly amus- 
ing in some ways that Eddie and Terry are 


_«sodifferent: These peopleareableto touch 


down and offer something of interest and 
move on. It's part of a little musical galaxy 
that I’ve had spin around me.” 

Putting ink to paper was equally reward- 
ing, albeit less than harmonious. “| thought 
at first that co-writing would be an endless 
series of compromises, but I found it’s 


Lawrence Gowan 


more a series of two heads are better than 
one.There’s something that happens when 
that friction causes sparks and sparks cause 
fires. It only works when both of you are 
absolutely happy with it. Until that mo- 
ment, it’s going to be a battle.” 

Larry is hardly Seattle grunge and he’s 
not likely to be breaking bread with Gal- 
lagher Park pilgrims next August, either. 
Traces of ’70s imprints, left behind by 
childhood hero John Lennon and fave 
lyricist Bernie Taupin, are quite evident 
But these days, the singer who doesn't “like 
to be out ofidate in any way” confesses to 
digging anything from Pear| Jam to Willie 
Nelson. His commendable effort to shuff 
the silicon coils that glossed his first four 
albums>is just afi,example. of ke@ping in 
tune with his audience, for however long 
his career is able to sustain him. 

“Wherever the musical journey lands 
me, whether it’s in the subway or in the 
arena, I'll see you there.” 

And we'll still probably be able to call him 
Larry. © 


Lotusland Imagineering... 


Back in E-town after spending the better part of September 


have been set... 


in Vancouver, The Imagineers are working on the rest of the 
paperwork to get their next project onto record store shelves. 
The trio recorded their latest effort with noted producer 
Cecil English (SNFU, NoMeansNo) at Profile Studios on the 
coast. “He said it was the best record he’s ever worked on,” 
said Imagineers drummer Darrin Rufiange about the hard- 
edged twiddler. No release date or title, for that matter, 


Blossom brew... 
It was one of those groggy mornings and who should we 


hear on the airwaves? Why none other than our own perky, 


trolled control 
go inth 


squeaky clean, effervescent Nowhere Blossoms crooning 
over the virtues of Coors Lite lagers! Wait a minute! Shouldn't 
these pearly white popsters be pitching toothpaste, skin 
care medication or heaven forbid — Pizza Pops? 

“It fixed our van,” said bassist Darren Vanstone about the 
proceeds from the commercial session recorded at Sounds 
Interchange in Toronto, right next door to a mafioso-pa- 

here Rush was taping. “We couldn’t | 
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my phone number. 
someone, even talk to them on the 






















! can get to 


phone, before revealing my identity 


| can't date my patients or my staff. 
It’s difficult to meet people. | feel awk- 

ward in bars. This is just what the 
doctor ordered. 





It’s great for single parents. | can 
meet people without hiring a babysit- 
ter and leaving my daughter at home 


every night. 
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JOHN HIATT 
Perfectly Good Guitar 
(BMG/A&M) 


Hiatt has done it again with an- 
; other 
Nashville- 
produced 
album, ap- 
propriately 
titled and 
chock-full of 
great songs 
and playing. Much as Hoyt Axton 
did in the late ’70s, he’s gotten 
together with a bunch of young 
fellows and released a disc that just 
knocks one flat with excellence: 
stellar guitars and singing, lively 
and enthusiastic playing, and pro- 
duction that highlights all these 
good qualities. The music kicks 
serious butt and never lets up, from 
the opening cut, “Something Wild”, 
on through the title track, to “Buf- 
falo River Home” and the surprising 
“Angel”. Thesongs stay strong from 
ballads like “Blue Telescope” to 
the yellers like “Cross My Fingers”. 
Producer Matt Wallace (Faith No 
More), who also plays guitaron the 
album, has given wannabe singer- 
songwriters and guitarists alike a 
goal to aim for, be they interested 

in country, rock, pop or blues. 
Georges Giguere 





RICKIE LEE JONES 
Traffic From Paradise 
(Geffen) 


Rickie Lee Jones has always worked 
the edge. She’s an iconoclast who’s 
scorned pop trends and scoured 
her own dark, drugged past for 
inspiration. Her latest recording, 
Traffic From Paradise, offers every- 
thing one would hope to hear. 

To be sure, her laconic render- 
ing of David Bowie's “Rebel Rebel” 
is wiser, and way more anarchic 
than anything any grunge band 
has recorded. Her voice swings 
between her trademark mumble 
and a clear and keening wail. The 
music ranges from “Beat Angels”’s 
country twang, with its Steely Dan- 
styled key changes, tothe haunting 
ascending bass line and ringing 
vocals of “Stewart’s Coat”. Her 
performance and poise is still that 
of the partly bewildered naif 
coupled with the street-wise ur- 
chin. "The bar is filled with angels/ 
because the world is turned up- 
side-down," she sings. 

One thing's for sure. Rickie Lee 
Jones sings like an angel and Traf- 
fic From Paradise is nothing short 


of heavenly. 
Charles Mandel 
JOHN MELLENCAMP 


‘Human Wheels 
(Polygram) 
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But then again, there are a few 
tunes that eventually jump out and 
grab you. Most notably the title 
track and “To the River”, the latter 
co-written by Mellencamp along 
with John Vezner and Janis tan. 
The promotional sticker reads 
“When was the last time you lis- 
tened to an album all the way 
through... and were glad you did?” 
Well, John Mellencamp may be 
mellowing (which takes a while to 
get used to), but you know what — 
I'm glad | did. 

Laura Fraser 


WIDESPREAD PANIC 
Everyday 
(Capricorn/Warner) 


Widespread 
Panicisa six- 
piece band 
out of Nash- 
ville who 
play south- 
ern boogie 
with several 
twists. The backing music re- 
sembles the Atlanta Rhythm 
Section, Allman Brothers, and 
Grateful Dead with occasional 
overtones of Steely Dan, and vo- 
cals are supplied by any 
combination of the four who sing. 
Guitars and keyboards are enter- 
tainingly played, the band is tight, 
and the album is well-produced, 
but overall this album treads the 
fine line between playing the tried- 
and-true and rehashing what other 
bands have done decades ago. 
Yorg Fewchuk 





JAMIROQUAI 
Emergency on Planet Earth 
(Columbia) 


The first time Jamiroquai hits the 
player, Stevie Wonder leaps into 
your head. Could this be dueto the 
fact that the vocals on this album 
hearken fully back to the early ‘70s 
pop, soul and funk expressions of 
one of pop’smostenduring names? 
Maybe it’s the Stevie meets Isaac 
Hayes (circa Shaft) instrumental 
permeations that blanket the 
soundscape? It certainly couldn’t 
be due to the inclusion of a 
didgeridoo on “Didgin’ Out”, one 
of the few tunes to pull free of the 
all-pervasive ‘70s sou! web. This 
isn'ta badalbum, especially when 
you need a musical piece to get a 
party started and you don’t have 
time to keep fiddling with the ste- 
reo. Still, the link with the ’70s is 
pretty well impossible to ignore, so 
ifyou are nota retro sort, be warned. 

_ Michael J. Berry 


SOULS AT ZERO 
Souls At Zero 
(Attic/Energy) 


This is the sort of music that'll get. 
you ecablevolume. Souls any 








tuneful yelling seem to be SAZ’s 
trademark — reminiscent of early 
Gang Green and Suicidal Tenden- 
cies, almost approaching the sheer 
energy of those holiest of holies, 
SNFU. It’s hard to single out tunes; 
the band keeps up the same high 
level of angry, quality alternative- 
metal throughout the disc. 

Yorg Fewchuk 


NEMESIS 
Temple of Boom 
(Profile) 


This rappin’ and scratchin’ four- 
some from Dallas, Texas would 
rather make smooth, satiny 
mellowtonesthan actually kick into 
the boombastic. Samples taken 
from the disco era (the Bee Gees 
clip jumps right out and nibbles at 
the ear, kind of like those bug 
creatures in Star Trek Il: The Wrath 
of Khan) don’t really invite the 
dance floor and are anything but 
hardcore. This record isn’thardcore 
at all — it is a seductive journey 
into. nostalgic pop boredom. With 
a rapping style that is reminiscent 
of Urban Dance Squad’s Rude Boy, 
the listener anticipates this album 
to kick into overdrive, or at least 
some kind of rhythm. Instead, the 
record continues to pull in relics of 
the uninteresting. 

Steven Sandor 


DAVE WALL 
Lo Zenge 
(Hypnotic/Polygram) 


Cracking 
open this ef- 
fort, one is 
not favor- 
aut bt Uy 
impressed 
with the pa- 
perwork — 
scratchy artwork and layout, twee 
liner poetry and entirely 
uninformative packaging. Still, not 
to worry — Dave and 18 of his 
friends have put together an en- 
tirely engaging and entertaining 
compilation, in Toronto, of his silly 
songs and various bluesy spirituals 
(such as “Be With Me Jesus” and 
“John The Revelator”). Production 
on this disc is sparse and suits the 
material, often guitar or guitar and 
harmonica, with hordes of vocals 
in the Delta style, from solo to 
serious gang harmonies, all well- 
done and showing just the right 
amount of good fun. 

Yorg Fewchuk 





WILD “T” AND THE SPIRIT 
Givin’ Blood 
(Warner) 


Though a few tunes do smack of 
commercial influence, the mate- 


tial is fresh, innovative, and as 
much fun to listen to as the band 
havep os " 


ee 


adrenaline rush of “Wild Frontier” 
to the hypnotic groove of 
“Loveland,” this disc has enough 
Taw Creative energy to compen- 
sate for the occasional lapse into 
commercial territory. 

Richard Routledge 


TIM FINN 
Before and After 
(Capitol/EMI) 


Finn, lately 
of Crowded 
House and 
the la- 
mented Split 
Enz, lays his 
vocal stamp 
all over this 
pop album with his clear tenor, 
and shows his continuing matura- 
tion in the music business. This is 
anattractive-sounding album, well- 
produced and inoffensive at the 
worst of times, with exceptional 
and restrained musicianship 
throughout. However, the 
songwriting should be an object 
lesson to all wannabees: none of 
the songs stick out from the mass, 
and, upon close inspection, prove 
to besilly, trite, confused, inconse- 
quential, or any combination of 
the aforementioned. 

Yorg Fewchuk 





SPLIT PERSONALITY 
| Don’t Know 
(A&M Records) 


Torontonians 
have this 
strange idea 
thatthecity’s 
Jane and 
Fincharea,a 
section of 
Se Oe WaT 
marked by straight-up ‘70s apart- 
ments and drug culture, has 
become Canada’s answer to 
Compton. The area couldn't even 
be classified asa sorry little brother 
of most American “problem spots”. 
Split Personality, a duo from 
Canada’s big smoke, tries to cap- 
ture the sound of the “Jane and 
Finch ruffnecks,” and their music 
is a successful mix of several differ- 
ent rap schools. Ragga and 
straight-up beats make their music 
not the freshest thing you'll ever 
hear, but capture the city’s mood, 
creating an overall-strong hip-hop 
disc. The problem is, you have to 
have the street to come from. 
Canada may have a great living 
standard, but it is not necessarily the 
most hardcore place in the world. 
Steven Sandor 





PRINCE 
The Hits/The B-Sides 
(Warner) 


your day. The B-Sides contains 
hard-to-find songs like “Erotic City”, 
alongside some even previously 
unissued tunes with characteristi- 
callysentimental titles like“Head”, 
“Feel You Up” and “I Love U In 
Me”. At the very least, you should 
be surprised by the vast number of 
Princehits that arenow pretty much 
thought of as standards (and most 
of ‘em are included here). Hey, 
waita minute. These arestandards? 
Gee, think of Las Vegas in 20 years 
from now! 

T. C. Shaw 


B.J. THOMAS 
Still Standing Here 
(Silver City Records) 


The sad truth is | am not a B,J. 
Thomas fan and this latest effort 
reinforces my negative reaction to 
the Thomas dirge. | have listened 
to this collection of ballads at least 
three times without any affection 
except for an actual passable fight- 
ing survivor song titled “Back 
Against the Wall”. Even when he 
singsa“happysong” hecomes across 
like he knows it will not last and this 
isjusttofilla void that is deeperthan 
the national debt. You are sure that 
doom and gloom are your roomies 
and if you listen closely, you will 
feel B.J. trying to reach lost loves 
and elusivedemons. Well B.J., you 
have reached my demon and my 
demon says loud and clear to me, 
“Turn off this sad stuff and get back 
to rock and roll.” 

Michael Trace MacWhirter 


DUFF 
Believe In Me 
(Geffen) 


It seems like workaholism as a 
survival mode suits the former Fast- 
back who’s now on the fast track. 
When Guns N’ Roses played on 
TV from Paris last year, bassistJohn 
“Duff” McKagen wasn’t looking 
too good (but feeling real well?). 
Fortunately, McDuff's first solo 
venture reveals a hard workin’ 
multi-instrumentalist, far from be- 
coming a casualty of excess. 
“Believe In Me” is a set of late- 
night pet projects, some of which 
(thanks to multi-tracking) are genu- 
ine one-man efforts. However, as 
an album like this ought to, it also 
features guest spots by many a 
personal bud. All the ‘Gunners 
(sans Axl) helped out, along’ with 
Lenny Kravitz and Jeff B 
Despite Duff's range limi 
as a vocalist, ao eee 
itting out at you Ii a 
bullets heen 









Oe. 

















Hey gang, the Moshfest i is a- 
happening Saturday, October 9th 


at the Agricom, exactly as 
Planned, Well, almost exactly. 


The list of performers is as 


| BPM'’s last gig? 


follows: Steve Loree, The Naked 
And The Dead, Kathleen 
Yearwood, Pal Joey, Ramada 
Gods, Pigment Vehicle, Scott 
Wicken, Blindside, BPM, The 
Sweaters, Poobah, Gordon's Big 
Bald Head, Atomic Improv Co., 
Field Day, Taskforce, Drool, 
Unsound, The Loved One, King 
Apparatus, and headliners SNFU. 


suggesting that an international act 
was to be on the bill? You’ve heard 
‘em, everybody from the Beasties 
to Rage Against The Machine was 
being talked about. Here’s what 
Moshfest’s main man and BPM’s 
front man, Chris Larson, had to 
say, “A lot of hype has been 
around about how we were going 


Chi Pig receives a 
message from the 
heavens: if you headiine, 
they will come. 


to get some multi million dollar 
act, but the bottom line is that we 
want to be around next year. For 
18 dollars a ticket as opposed to 35 
a ticket for someone like Public 
Enemy to show up... I’m not going 
to lie and say I wouldn’t like to see 
someone like Public Enemy, but 
we have to support the Alberta 


scene and promote the fest on:that 


Sirs caving Wit acid wlan tho members; Chris says that he feels Foundation) has 
poles The pat of is he must move on and expand a bit. ge trae fair which wil 


Se ie 
him 


merit.” 

Well, the fest should be plenty 
exciting as is. In fact, it already 
promises to really shake up the 
scene. Unfortunately, this will be 
Unsound’s last show. They’ll have 
a new six-song tape out, but there 
will only be 100 copies made, so, 
you’d better snap one up at the 
show while you have a chance. 
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SAO 


Forget the Bryan Adams, Tom Cochrane and The Guess Who catalogues. 
Probably the most recognizable tune in Hoserland, next to the politically-altered 
national anthem and the theme from Hockey Night in Canada, is the bop ‘n’ twang of 
“Having An Average Weekend”, that weekly kicks the ribald comedy Kids in the 
Hall into gear on CBC television. And better than the amenities of video, the show 
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has given the  song’s 
creators, Toronto trio Shadowy 
Men On A Shadowy Planet, a 
new lease on life. 

“Kids in the Hall brought 
us a new, younger audience,” 
said bassist Reid Diamond. 
“People get past the age of 30 
and don’t go out very much any 

‘More, but they might make 
exceptions. We had built up 
quite an audience back in ‘86, 
but that audience has probably 
aged by now.” 

Original fans who have 
since discovered cocooning can 
still keep in touch with the 
Shads providing bumpers 
between skits on the boob tube 
without leaving the comfort of 





their La-Z-Boys, while 
telatively younger folks 
surprisingly mosh to ditties like 


“Five American Six Canadian” 
and “Zombie Compromise” in 
the band’s live shows. But had it 
not been for the series, which 
also airs in the States on HBO 
and starts a new season on CBC 
Oct. 6, Diamond, guitarist Brian 
Connelly and drummer. Don 
Pyle might still be slurping 
down Ichy-Ban, and plying at 
their instrumental schtick on 
Queen Street. 


There has always been something 
very appealing about Boston's Buffalo 
Tom. Whether it is the simplicity of 
their song writing, the truth of their 
lyric, or their ability to deafen a 
concert audience, these are three guys 
who would prefer being true to 
themselves than being truce to a 
corporate rock or even a punk rock 
ethic. 

While Big Red Letter Day, the 
trio’s (Guitaris/singer Bill Janovitz, 
bassisUsinger Chris Colbourn and 
drummer Tom McGinnis) fourth 
album, is their most produced record to 
date, there is no escaping these are 
three folksters trying to amalgamate 
truth and volume. Janovitz and 
Colboum wrote the songs, and 
McGinnis arranged them. Whereas the 
group’s first two J. Mascis produced 
records, their self-titled SST record 
and their major-label debut Birdbrain, 
were rough around the edges and last 
year’s Let Me Come Over was diverse 
and awesome, Big Red Letter Day is ... 
gulp... sleek. 

“For the first time we really 
rehearsed and got a little P.A.,” says 
Colbourn from his Boston home. He 
says the group's songs are written in a 

Cl : ¥ 


“Freelancers are never secure,” 
sald Diamond, whose band is still 
Officially independent, despite three 
album releases (Savvy Show Stoppers, 
the Juno award-winning Dim the 
Lights and. Chill the Ham and their 
latest outing, Sport Fishin’) currently 
available on Cargo Records. “You're 
always digging up ways to keep going 
and trying to stay relevant. We're 
cautiously optimistic all the time.” 

With the obvious exception of jazz 
groups, lacking a vocalist often is the 
kiss of death for many bands, But 
Shadowy Men employed a succession 
Of novelties to divert attention from the 
absence of tonsils. One of their first 
shows in 1985. had the 
group playing under a 
setting of suspended toy 
rockets, while an 
unemployed Ice Capades 
extra rollerskated across 
the stage with cue cards 
of their set list between 
songs. Sideshows like art 
auctions and bake sales 
aroused further curiosity. 
Early releases also made 
full use of the bells and 
whistles approach. One 
single doubled as a board 
game, while another 
resembled the contents of 
a. microwave — popcom 
container, Such _low- 
budget savvy made the 
group stick out like a sore 
thumb, 


Buffalo Tom: Big Red 


departure from SST’s staple Fort 
Apache Studios. .. 

The Robb brothers produced the 
Lemonheads’ /t's a Shame About Ray, 
but have also worked with David 
Bowie, Steely Dan, Frank Sinatra and 
the Bay City Rollers. 

“Man, at first I was really 
terrified,” says Colboum about 
recording in Los Angeles. But he adds 
the process was what the band 
wanted... retro. 

“It’s just what we thought it would 
be,” he says. “It's a real 60s place. We 
played a very acoustic, bass style. 
Maybe we're a west coast band, or it’s 
a very east coast place.” 

But it was fellow Bostonians The 
Lemonheads latest release that made 
Buffalo Tom want to work with the 
Robbs. 

“I like the sound on It’s Shame 


“A drunk person who had never 
seen us before said that we'd be great 
with a singer,” said Diamond. “No, we 
wouldn't be great. We'd be ordinary 
with a singer. I think it would keep 
major record deal people away because 
they can’t perceive us as being 
different. But if we sold a million 
records, they’d sign every instrumental 
band in town.” 

Aside from the Kids, other screen 
endeavours include basement level 
videos like “Shadowy Countdown” 
and “Musical Interlude”, which have 
Taised many an cyebrow more 
accustomed © the Panavision 
Spectacles normally  secn ~ on 
MuchMusic; Even with “their 
heightened exposure, the group secs no 
reason to change their modest 


production values. 

“T wouldn’t know what to do with 
$50,000 for a video,” stated Diamond. 
“The Super-8 video thing has always 





Shadowy Men on a shadowy stage. 





Brenda Knight-Farrell 


been a way of telling people that you 
can do it yourself, too, as long as 
you've got ideas. A lot of things we do 
are do-it-yourself things and we like to 
keep more of a community atmosphere 
within the music industry, rather than 
trying to keep competitive and making 
it to the top, so that everybody can 
exist.” 

Despite Toronto’s cut-throat 
competition, a sense of community 
does exist in Toronto, especially 
between struggling groups. When The 
Kids in the Hall started out playing to 
empty seats, Diamond was the troupe's 
Stage technician. Eventually, the 
comedy outfit asked his group to 
provide background filler. By the time 
Saturday Night Live producer Lome 
Michaels came along to develop the act 
for continental broadcast adowy 
Men were 80 established that they had 
be included in the package 

Their association with the Kids 
may have been a happy accident, yet 
the group, aware of the volatility of the 
musi¢ industry, retains much of their 
frugality from the early days. Road 
Junkets still require the use of a Rent- 
A-Wreck van and backstage deli trays 
are -very likely seldom seen after 
shows. Even if performance royalties 
from their telly contributions appear in 
their mailboxes like clockwork, 
Diamond still stresses conservatism. 

“I would never advise anybody to 
make any kind of living off any kind of 
art. When we all started, we all had day 
jobs and they weren’t day jobs we 
hated. If you hate your day job and you 
want music 10 be your out, you're 
going to do a lot of desperate things. I 
think it’s better to get your life in order 
in a way that is reasonable. If it 
happens, it happens. But it also tums 
into’a job when it happens. You lose 
something with that.” 

Gene Kosowan 






Letter From Boston 


the album. “Bill wanted Big Red Letter 
Day and Tom wanted Red Letter Day;” 
He says. 

He laughs about it now, but he 
says he and Janovitz had a conflict 
about using backing vocalists the 
Waters Sisters (Rolling Stones, Luther 
Vandross) on their track “Treehouse.” 
Colbourn says he originally suggested 
the girls do a “woo-woo” backing 
vocal, but Janovitz wanted a full 
backing vocal, with the girls singing 
parts of the chorus. 

“It was pretty weird. Bil! was into 
the idea more than I was. Even after we 



















were done I was kind of afraid of the 


idea, but my friends all say they really 
like it. It’s kind of hard to say. Bill's 


really into the gospel thing.” 
But for the most part, the trio work 
ocaae 


“We doubled a lot of stuff,” says 
Colbourn. “It’s fun. We're more 
confident.” 


Mercury Rev proves the band can do 
just fine when faced with alternative 
music’s avant-garde. 

“I thought we would be the nerdy 
American rock guys,” laughs 
Colbourn. “We ended up asking Kevin 
(My Bloody Valentine headman Kevin 
Shields) to produce the next record, but 
















Yo! Whassup? The spanish speaking 
tuffneck is back with the phunk that flows 
like fluid. Space is tight, so, check out the 
mad words manic style... 

News... Cypress Hill’s next single/video 
will be “I Ain’t Goin’ Out Like That”. Also, 
watch for a new group called Whooliganz 
commin’ out of the Cypress Hill crew. 
Their first single/video will be “Put Your 
Hands Up". Funkdoobiest’s up coming 


sing} will be called 
“Wopbabalubop”. Kurious will be 
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JETHRO TULL 
Bursting Out-Lve 


eleva! Vil 


commin’ out. with an album in late 
October/early November. 

Flava of the month... Albums: 1)Erick 
Sermon- No Pressure 2)De La Soul- 
Buhloone Mind State 3)Souls Of 
Mischief- ‘93 Till Infinity 4)Ed O.G.& Tha 
Bulldogs- Roxbury 5)KRS-1- Return Of 
The Boom Bap Singles: 1)Daddy-O- 
Brooklyn Bounce 2)A Tribe Called 
Quest- Oh My God  3)Shazzy- 
Ghettoburg 4)H20- Ruff Enuff To The 
Puff 5)Big L- The Devil’s Son 

I'm not out, so, I'll catch you next time 
with some more in-depth 411. Big shout 
outs to Everton and Sullivan. And 
remember... Ah, you know it. 

Rigo 






208472 AL STEWART 

(sania) _ Time Passag . 

200737 HELEN REDDY'S Jae 
GREATEST HITS 


2e6h2* THE CARS 


esters} 


? : fA n 


291179 QUEEN 

2 Torarra] JAZZ 

AN 249813 BURT BACHARACH'S 
(m) GREATEST HITS & 

S 

% 


266049 # STEVE MILLER BAND. F 
(Gana) FLY LIKE ANEAGLE 


EVIE WONDER 


SONGS In THE 
‘MEY OF LIFE 


291500 # BEST OF 





[x23] 


K 



































































* such an artificial backdrop. If you can deal with the sound of the music, you’ll be okay with 





MELODYACT - Act One 

Here’s some pretty nifty, ably played speed metal for you. The vocals can be a tad irritating in places, but 
that’s metal, ain’t it? If you’re the type that goes looking for new bands with which to impress your friends, 
this probably won’t disappoint... 

LILLIAN ALLEN - Nothing But A Hero 

Why do so many reggae artists today use synthesizers, drum programs et cetera to create their music? Lillian 
Allen writes some wonderfully profound and political lyrics, but they seem to ring hollow when placed atop 

RELEASE - Response To Impact 

Boy, they sure are good players. Too bad their songs are typical funk-metal wankfests, their lyrics are so 
stupid, and their arrangements are so entirely bad. Otherwise, they’d rule... 

NGOMA - Too 

Entirely enjoyable reggae/worldbeat type stuff that will have you tapping your toes right away and dancing 
vour ass off by the time it’s finished. Listen closely enough, and you may just end up enlightened on top of it 
ul... 


THE STRATOCHIEFS - The Door 


I must confess, I’m not well versed enough to make a really good call on this, but this trumpet, piano, bass. 
lrums quartet has released as solid a new Canadian jazz recording as one could hope for... I think. 


(Craig Elliott is music director at CISR-FM88) 


» 





Bloodbath at the Chinese Disco was cooked up by some prominent Calgary 
olk, namely David Muir of Sloth Records, and Bobby Torpedo of Porm Star 
‘ecords and the El Caminos. Lately, their diverse scene has been pleasing 
ans of all genres of punk rock. David and Bobby decided that it would be a 
ood idea to get a bunch of Cowtown bands together on one CD comp, so 
hey did. 

And from a good idea came a fantastic product; nine whuppin' bands have 
ontributed two songs each to this disc. Field Day kick up dirt with 
Contemplation” and the ever-popular “Eden”, despite the fact that their 
vocal mix is a little screwed. Pussy 
Monster rock abrasively and loudly on 
their tracks; they seem to be aiming for 
an L7 type sound... maybe. Wagbeard 
can make you swoon with “Can't 
Remember Names”, and still play fast 
and yell swear words on “Helluva Way To Die”. 

Huevos Rancheros zone out with two spacy, surfy, Shadowy Men influenced 
offerings. Squat drag their nails along a blackboard with a couple of Babes in 
Toyland style meanderings; music to my ears, but unfortunately I've been told 
by a reliable source that they've broken up. 

Chixdiggit can do no wrong, especially with “Mila, Caroline, and Me”, one of 


my personal favourites, a hilarious little ditty. Their Ramones-y three chord punk style is the rockingest 
anywhere. And wow, that Ken guy looks a lot like Bryan Adams. Maybe he's a rock star’s little brother... 

The Kentucky Fried Children are damn fast. Good name too. I'm still a sucker for that quick, tight early DRI 
sound. I want to see these cats live, but hey, moshing still blows. 

Noise, dirt, chaos, piss, violence, booze, sweat, vomit, filth. They are the El Caminos, and you are nobody. 
“I'm On Glue” and “E” are two really sloppy tunes,which are on this CD, and are wonderful. You need to hear 
this. 

The Primrods are not consistent, not easy to listen to, and probably not human. When I saw them live (before 
I heard the CD), they had a distinct Jesus Lizard sound, not to mention a really, really, confused vocalist. 
However, when I heard them on the CD, “(Theme From) Summer Love Clown” sounded like the Doors and 
“(Everyone Loves An) Army Picnic” sounded like Fugazi. The band must be trying to tum me into a confused 
ranting psycho as well. We'll be best friends in the cuckoo ward. Don't try to listen to the Primrods while 
operating heavy machinery, kids; you might just like this band TOO MUCH. 

Sloth and Porn Star Records both have other stuff I'm sure they'd love to unload on you, so write to them: Box 


#23119, Connaught Postal Outlet, Calgary, Alberta, T2S 3B1. x 
Allen Watermelon 
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3 ENGINES: PERPETUAL TOURING MACHINE 


I’m reading the morning paper, waiting for the phone to ring. Then thinking on my feet again I say, “I thought there might have 

sritchley of 13 Engines is supposed to be calling any minute and been some kind of Deliverance sort of thing going on, but you’d need 
ging to ask him all about the Canadian Music Video Awards _ that hillbilly kid to really pull it off.” 

jhat happened last night, but the thing is, they didn’t win. I know “Yeah, we could have got Mike, our guitar player, to shave his head, 

pan Oe MEAT res. work, so, I'll have to be tactful, @ paint one of his teeth black and start the show with a banjo.” 

.e f While on the subject of live I ask, “So, how is the tour going?” 

call already! I'll have to think on my feet, which usually isn’t It’s going to start in about Bronk 

good idea. Tact... tact... I repeat while tapping on my skull. I two hours.” It tums out that 13 030-102 Street tes 

» the receiver and after exchanging greetings I say, “I bet you’re Engines have already Cadillac Tramps, Overwhelming 
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ig about not getting any awards. Ouch, I guess I could have completed the tour that I was 

vajged that differently. referring to, rested up and are — 
», not really,” Critchley responds sounding a little bored. “The ready for another western F ; Dinwoodie 3 


{ 


phd thal 1 


higfewas I just wanted to play on the show, video awards don’t mean Canadian stint. “We're playing 
, at the P lant t 

ere you nominated for ‘Smoke On Ashes’?” I say getting into a weekend, Wee ath hers: 
mode. I shouldn’t have worried, I’ve talked to this cat once jinth | think ithere’s &1bcal 
he has this laid back, aloof way of conversing. ban d playing with us, Captain 
fact, he’s so chillin’ that his next dry quip whaps me like a Nemo.” E 
n Wright punch-line, “I think you're thinking of ‘Smoke On ; 
ater’.” I’m dying in here! I got the song title confused with a 13 Engines will tour behind 
jp Purple tune no less. But after humming that familiar riff, he lets the third single from Perpetual 
the hook. “*Smoke & Ashes’ wasn’t released on time... More Motion Machine, “Bred In The 
»minated for favourite video...” sl ; ; Bone”, which will be released 
How was the song 7 ocean pe live, I say. “The guy in the to radio in October. Their next 
said that you were ‘abrasive and alternative’.” 3 aps 

ell, Td rather be labelled abrasive and alternative than Durdle will be to hit in tw 
acent and mainstream,” Critchley deadpans. 


12) Violent Femmes- Add kh Up 

4:3) Revolting Cocks- Linger Ficken Good 
* 14) House Of Love- Audience With The Mind 
15) Sistors Ot Mercy- Gr. Vol 4 Bex 
GY THitll KIN Kult 13. Abowe The, Night ‘ 
£17) Pea Jam- Ten paid 
= 18) Biork- Debut 

149). Soul Asylum- Grave Dancers Union 
£ 20) Juliana Hatfield- Become What You Are 
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| Fall is upon us, the busiest release season of : 

| the year, and the big boys are pulling out their U AN D bi RO U | 'D) 

| heavy artillery to get set for that spending orgy Ge) (3 

| we affectionately know as Christmas. When I Di | f P 
saw what Wamer was brewing, I thought, “this iscipies of F ower 


is too good to be true”; because listed was new 


‘aos 4 
| Femmes, Cure, and Sisters albums to come out 
q | all at the same time! I was right, it was too King Apparatus 
bt Bad good to be true. These “new” releases are really 
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With onlyjap p. Aussie import as their lone pre- 
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It Up is a treasui We of rarities and Femmes j 
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pg“Temple Of Love” in ‘92 for their compilation 

irls Wander By Mistake. For ‘93 they 
lew song, “Under The Gun”. Hooray! Too 
th-gd Andrew Eldritch been doing for the 
spect. He’s probably still lamenting his 
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gle. Without her vampiric/operatic 
’ is tired. It leaves the listener 
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Fall. The time to contemplate the 
meaning of our paltry existence, as 
we await winter’s frenzied onset. A 
time to take stock of the year prior 
to the semi-hibernation that marks 
the pattern of our activities for the 
next few months. And this year, a 
time for an electiori, something that 
will result in either momentous 
change (hah!) or a continuation of 
the same slide to perdition, perhaps 
under a different regime. The truly 
depressing part is the fact that 
given the accelerated processes of 
change that we are experiencing 
now and the decisions regarding 
our collective future (as a society 
and a species...) that must be 
made, the track record of the venal 
interests that have wielded power to 
this stage of the game does not 
bode well for the future. Just when 
we really need leaders of vision, 
integrity, honour and competence, 
we find ourselves faced with a 
plethora of the same old, tired, and 
inept ideologies that have 
consistently failed to deliver, 

Here then is my brief Heavy 
Metal Guide to the 1993 Election; a 
synopsis of the parties involved, 
and some Metal music to either 
prime you up to vote, or console you 
in your righteous indignation at the 
results. 

The PROGRESSIVE 
CONSERVATIVES: Apart from the 
quintessentially oxymoronic party 
name, this is the party of acronyms. 
FTA, GST, USA, GDP, USA... you 
get the idea. Worn out notions that 
blame poverty on the poor ("...why 
don't the lazy bastards just get a 
Job...”), think the sun shines out of 
the USA's arsehole, and believes 
that if the big Banks and 
multinational —_cor tions are 
happy, we should be. A vote for the 
Tories means we can kiss Canada 
goodbye. 

The LIBERALS: the originators of 
Canada’s domestic debt. A great 
party for the 50’s or 70's. Logical 
choice if one thinks retro is the way 
to go, but they haven't figured out 
that there’s a world of difference 
between rehashing clothing or 
music styles and rehashing a 
political ideology; especially one 
that’s so close to the Tory notion to 
begin with. They haven't a clue 
what to do either, but at least they 
have the advantage of not being the 
incumbents. A vote for the Liberals 
means even more confusion, 
deadlock, and recrimination. 

The NEW DEMOCRATS: Can 
you say ‘naivete’? The ND’s have 
some great ideas for a ‘new society” 
but everyone keeps stealing them 
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and watering them down. They 
have never reconciled the left vs. 
centre vs. flake split within their 
ranks and their Provincial 
governments in Ontario and BC 
(Mike “Tory” Harcourt especially) 
have alienated most of the people 
who put them in power. If the ND’s 
can survive this election they may 
learn something for the next. A vote 



















































































PD] SEHOLD THE TORTURER AND THE TORTURED, DANZGS WORLD 18 TURNED UPSIDE DOWN. THE 
CHADS IN HIS SOUL CRIES FOR WHEN HE WAS IN CONTROL. 


11635 SEEKS T0 DESTROY THE 
VIRTUAL WORLD IN WHICH DANZTG 


The REFORM PARTY: This lot 
are so myopic and strident that they 
think the Tories are leftists. They 
do, however, share the Tory notion 
that the poor and jobless have only 
themselves to blame, and would kill 
Canada's Medicare system (still the 
BEST in the Western World) faster 
than you could blink. Immigration? 
Social Services? Education? 
Compassion? Wave goodbye, 
folks. A vote for the Reform Party is 
anything but. 

The NATIONAL PARTY: Kind of 
idealistic but they are on the right 
track. Something of a dark horse at 
this stage, but they must have 
thrown a scare into the political and 
financial establishment, because 
the powers that be have ensured 
they will not be a part of the 
leadership debates. They also 
consistently put Canada first, would 
kill the GST and FTA, make the 
carpetbaggers pay, and have a 
progressive Social and Educational 
policy that we CAN afford. A vote 
for the National Party is a BIG step 
in the right direction. 

Tunes? If you vote: 

Tory: 

SACRED REICH - The American 
Way 

Perpetual 
Larceny 

Liberal: 

CANDIRU - Dangled Bait 
MOTORHEAD - Too Good To Be 
True 

New Democrats: 

NAPALM DEATH -‘Abstain 

VADER - Chaos 

Reform Party: 

NECROSANCT - Darkest Fears 
NAPALM DEATH - Aryanisms 
National Party: 

BRUTALITY - Sympathy 

VICIOUS CIRCLE - Re-Creation 

So, there you have it. No, | don't 
expect much agreement, nor am | 
going to cover all of the other 
parties; (except for the Bloc 
Quebecois in Quebec, they're not 
going to affect much). The 
important point to be emphasized 
through all of this is DO VOTE and 
surprise the smug sons of bitches 
in the political realm who take you 
for granted. If you don’t vote, you 
can’t bitch. 

‘Till the 25th, then. 

Michael J. Berry 

Listen to CJSR FM88.5 every Friday from 1 
to 4 am 2s Metal Mike hosts Mind 
Compression, Canada’s longest-running 
Heavy Metal radio show. 
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- one of the better discs to 
come out in the last iittle while." 
SLUR 
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- an eminently danceable 





collection of original tunes." 
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... they have managed to capture 
Enews Lave! act. Ga\" 
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. The world needs more bands 
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SEE THEM "LIVE" AT MOSHFEST AND THE BRONX 


AVAILABLE AT SONIX, SOUTHSIDE SOUND AND OTHER COOL STORES 
ARE YOU WANTING TO EMBRACE OR REJECT 
THE MACHINE? ....... _ WHATEVER YOUR INCLINATION, SONIX IS 


HE PLACE. WERE LEADERS IN 
2 : METAL, INDUSTRIAL, 
IP HOP, TECHNO, 
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BIG CHIEF THEPALLBEARERS ENGINE KID GODSIAK 
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PHANTOM PAIN BEAR CATCHING FISH SLEEPER 


MACK AVENUE 
SKULL GAME O.S.T. CS/CD GS/ED Cs/CD 
LP/CS/CD 


NDEFENSE OFANIMALS  FORBDDEN DIMENSION ANTS SR SMUDGE 





A benefit compilation for the anaes : ES = 
PEE De ted SIN GALLERY ACCELERATED EMOTIONS. TEA, TOAST & TURMOIL 
CSs/CD CS/CD as 


Skinny Puppy, Helmet, Sister Psychic & more... 
CS/C 
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THIS IS HOW IT FEELS GRAFTED TO AN ELBOW GODLESS BEAUTY 
Ccs/CD Cs/CD CS/ED ‘ ‘es/cD . 












SHAW/ATLANTA 
SYMPHONY AND 
CHORUS 

Glass: Itaipu and The 
Canyon 

(Sony Classical) 


Philip 
Glass’s am- 
bition and 
vision is at 
times truly 
as big as 
Earth itself, 
an analogy 
quite deliberately used here: the 
two works on this disc are both 





geographically centred. 

Itaipu (premiered in 1989) 
demonstrates the awe the com- 
poser has for both the Earth, and 
man’s ability to manipulate it. 
Itaipu is the name of the world’s 
largest hydro-electric dam, lo- 
cated on the Parana River on the 
border between Brazil and Para- 
guay. Everything about both the 
dam, and Glass’s score, is on a 
massive scale. The work follows 
the course of the Parana River, 
beginning at its source, and end- 
ing in the Atlantic Ocean. 

The text sung by the choir will 
be largely unknown to listeners. 


This is fine with Glass; his intention 
isnot to have the singing recount a 
story, but to lend the appropriate 
air of exotica and grandeur neces- 
sary in his imagery. 

The Canyonis a “dramatic epi- 
sode for orchestra,” built on a 
smaller scale, and based on an 
imaginary, “idealized” canyon. 

It’s hard to think of minimalism 
of epic proportions (kind of an 
oxymoron, isn’t it), but that is 
essentially what Glass has crafted. 
Itaipu is an epic journey, and 
part of the problem is that the 
epic nature continues unabated 
for almost its entire length (nearly 


40 minutes). Glass’s /taipu is a 
roller coaster on a non-stop se- 
ries of loops - the fever pitch runs 
the whole journey down the 
Parana. 

Robert Shaw is likely the per- 
fect man forthe job of controlling 
the orchestral and choral forces 
of this recording, and the Atlanta 
Symphony is gaining a great deal 
of justified acclaim over the last 
few years. Sony's recording tech- 
nology is again first rate, on a 
disc that must have driven its 
recording engineers to early re- 
tirement. 
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Send your Indie to SEE Magazine, 10439-82 Avenue, Edmonton, Alta. T6E 2A1 


EUGENE RIPPER 
Fast Folk Underground 
(Festival) 


This is a re- 
markably 
likeable, 
very con- 
temporary 
folk album 
from a rela- 
- LRiy Wanie 

unknown. Ripper hails from 
Vancouver and has managed to 
puttogether eight of his own songs, 
and a cover of an old Huddie 
Ledbetter tune, in various loca- 
tions across Canada. Aiding and 
abetting Eugene is a cast of 17 
other musicians and producers, 
including Bob Wiseman and 
Cecil English. Ripper has a good 
voice and conveys believable emo- 
tion, and all the musicianship is 
excellent without being overstated. 
The lastthree cuts feature his band, 
Dead Head Cool, and they kick 
appropriately. Particularly memo- 
rable is the silly “Living In the 
Movies”, a very bouncy “Again 
and Again”, anda cooking version 
of the traditional “Wreck of the 
97”. Some of the live stuff reminds 
me of a Tonio K. concert: ener- 
getic, crazed, and noisy. Hope the 
disc will be generally available 
hereabouts; it’s well worth buying. 
Yorg Fewchuk 





BLOW SEEDS 
Dobroesque 
(independent) 


_ On the question of competence, 
the Blow Seeds have no trouble 
creating a full bodied sound. 

3 acoustics, some fluid 


‘sl ind harmoni- 
abfacals are the 


‘Seed’s calling cards, blending 
together intoaseamless, if slightly 
innocous, formula. In spite of 
their sounding a bit like the Vel- 
vet Underground (if Lou never 
took drugs, y’unnerstand), even 
their music seems to project a 
collegiate-type sense of profes- 
sionalism, and that should go 
well with whichever major label 
eventually signs them, because 
when you're this marketable you 
should be signed eventually. 
Despite not playing up their 
hooks (indie tapes are like that), 
this group does have potential. 
T. C. Shaw 


RAMSEY’S SOUL REVIVAL 
Ramsey’s Soul Revival 
(independent) 


Why are these neo-funk retroids 
getting so much stick from other 
players? a) They wear preten- 
tious early ‘70s stage clothes. b) 
They do outrageously out-of-style 
cover tunes. c) They’re painfully 
good musicians. d)All of the above. 
If you said d), then you must go out 
alot because these guys really do 
take this much heat and more. The 
hubbub is caused by what some 
critics see as a lack of original 
thought on the part of RSR. These 
same people probably get off on 
early Rolling Stones records too, 
little realizing that Mick, Keef 
and Co. never wrote an original 
tune of their own until theirfourth 
album. My personal problem is 
that sometimes they're so effin’ 
slick that not even a fly could stick 
to‘em. Isthis abad thing? Well, not 
always. Just ask any of the legions 
of beer swillin’, sweat-drenched 
dancin’ machines that make up 
their core audience. Besides, they 
wrote their own stuff this time, 









a 
4 i 


too. And some of it’s pretty good. 
It’s everything they do in person 
without so much reverb (even 
the live cuts). Just one thing, guys 
— get a little bit dirty next time, 
OK? That's yourjob; GMCC can’t 
teach that yet. 

T. C. Shaw 


BEN TOBIASSON 
Free Spirit 
(independent) 


Free Spirit, 
recorded on 
analog 
equipment, 
isan entirely 
self-made 
| project. It’s 
not the easi- 
est way to do it, but Tobiasson has 
some influential friends helping 
his cause, not the least of whom is 
Christopher Parkening, who offered 
the Edmonton player some words 
of wisdom about his playing. 

In a fine and varied program, 
Tobiasson‘s CD quite literally be- 
gins at the beginning: with Andre 
Segovia. Segovia’s arrangement 
of the Bach Chaconne (originally) 
for solo violin is played by 
Tobiasson with a clear affection 
for the old master’s gentle style. 

From arrangements of Scarlatti 
and Bach, to works by Albeniz 
and Tarrega, to a sampling of 
some of Tobiasson’s friendly, 
accessible original compositions, 
this disc shows an emerging 
player in a fine light, and while 
the recording itself is occasion- 
ally “sweetened” a little too much 
for effect, the CD makes me ea- 
ger to here an all-digital, more 
natural-sounding classical effort 
by Ben Tobiasson. 

Free Spirit is available at 
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Philharmonix, the Gramophone, 

La Guitare Classique, and other 

locations around Edmonton. 
D.T. Baker 


THE KITCHEN BOYS 
The Kitchen Boys 
(independent) 


If you can’t stand the heat (as 
well as what you may perceive as 
the shallowness of the dance 
floor), then get into the kitchen. 
This Innisfail, Alberta duo’s debut 
tape comes just as close as any- 
thing else I’ve heard to capturing a 
genuine regionalsound. Somehow, 
the entire tape reverberates with a 
resonant atmosphere that suc- 
cinctly describes our part of the 
world; the blue sky, the waving 
fields of wheat, even the general 

lack of sophisitication (no insult 

intended) that permeates our en- 

vironment is wrapped up neatly 

(in only eight numbers!). Talk 

about feel! You can almost hear 
the buzzing of horseflies on the 
porch, while somewhere in the 
distance a lone harvester combs 
the horizon. This folky setof sawngs 
simply does the trick: to borrow a 
phrase, there's a tangible essence 
of purity which runs like a thread 

throughout. From wistful acoustic 
ballads to downright hokey hill- 
billy warbling, the Kitchen Boys 
stroll through the same genre that 
produced such artists as Woody 
Gutherie, Bob Dylan, Neil Young 
and the obscure but beloved Goose 
Creek Symphony. Sublime in its 
simplicity, above all else, this mu- 
sic is real, which may or may not 
help them on the road to success, 
One thing’s for sure, they’re as far 
away from contrived as can be — 
do they have a chance? | hope so. 


T. C. Shaw 


D 















HittinG THE 
RACKS IN 
SEPTEMBER 
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AFGHAN WINGS - 
Gentlemen (Elektra) 
BABBLE - 

Stone (Warner) 
BROKEN HOPE - 
Bowels of Repugnance 

(UW[eiellelrcle|=)} 

DEPECHE MODE - 
Condemnation (UK 
Import) 


<b enemy \\\ 0) 
DA BULLDOGS - 
Roxbury 02119 
ERIC’S TRIP - 
Love Tara (MGA/ | 
Cargo) 


| 


\ 


Oe) =)/B)B) =| 
DIMENSION - 
Sin Gallery (Cargo) 
JAMES - 
Laid (Polygram) 
KRS-ONE - 
Return of the 
Boom Rap (Jive) 
LEMONHEADS - 
Come On Feel (Atlantic) 
REVOLTING COCKS - 
Linger Ficken Good 
(Warner) 
VA ED s 
Four (VCA/Cargo) 
SVWERVE DRIVER - 
WW [=ydor=] an (=rale mm PAVAY\V | 
VARIOUS ARTISTS - 
Best of Do tt Again 
(Zyx) 
VARIOUS ARTISTS - 
In Defense of Animals 
(@=lnele)) 
VARIOUS ARTISTS - 
Progressive House 2 
(Zyx) 
VARIOUS ARTISTS - 
Trance Europe Express 
(UK Import) 
WONDERSTLUFF - 
Co 3 
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NORTHERN ALBERTA 
Jon ony - i 
(403) 481-328 

(et) 446-3908 
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Cheers 


Courtney Blake's 
10307-82 Avenue 
Dean Cottrit 
fe 15-Su 17 |Dropping Names 
fr 22-Su 24-JEclectics 
Grinder 

10957-124 Street 

Sa? Off Ramp 


Th t4 IDuich Mason 


Thomos Alexander & 
the Devotees 


iColour Block 
Latte Caffe 
10407-82 Avenue 
Sa 916/23 jMiller a 
Tw12 12th House 
Myer Horowitz Theatre 
SUB, University of Alberta 451-8000 
| =tn14) [Spirit of the West, Andrew Cash 
People's Pub 
10620-82 Avenue 
Butcher Shop Quartet 
Th 14-Sa 16 Riot Act 
Th 21-Sa 23, |Age of Electric 
Power Plant 
University of Alberta 492-3101 


=Th7-Sa % {13 Engines 
Th 14-3016 -|{Under Miranda 
Th 21-Sa 23 -|Universal Honey 


Roadhouse Pub 
16625 Stony Plain Road 484-7751 


We 4-Su 10 |Seed 
Mo 11-Su 17-|Raw Trix 
Mo 18-Su 24 |Guy Jones 


Shakewell's 
367 St. Albert Road 459-7727 


Th ?-Sa¥ [Dogs 
Th }4-Sa-16 {Steel Blue 
Th 21-Sa 23: |K. T. & the Lazy Boys 


Windmill 
101 Milbourne Mall 462-6515 


_ Th7-Sa {Lester Polyester 
Th 14-Sa.16 (Dogs 
Th 21-Sa 23=|Broken Dolls ’ 


¢ Yesterday's Lounge 
112 - 205 Carnegie Drive 
fr 8-Su 10 -|Under Miranda. 
Th 14-Sa:16 JRun Like Hell 
Th 21-Sa 23 |Flying Saucers 


Bell and Court 
221 Chippewa Road 464-1326 


| F15-Sa 16 [Dave Ferguson 
|. F22-Sa23 [Elmer Rolland 


Elephant and Castle 
Eaton Centre 426-4555 
[i w:sasJpove Heber 
Frog and Nightgown 
9013-88 Avenue 
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tke n' Iggy's 
venue 439-1195 
=|Cheatin' & Hurtin’ 
onk Carroll Bond 
Lion's Head Pub 
igary Trail 


IDoug Stroud 
Zebo'z Pub 
10315-124 Street 
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Jordan's reckless heart 





A Canadian songwriter is in top demand 





arc Jordan is coming home — in 
M more ways than one. After growing 

up and beginning his music career 
in Toronto, Jordan headed for Los Ange- 
les, and forged a living for himself with 
projects that touched on social conscious- 
ness and other political issues. 

Now, after 16 years in L.A., Jordan is 
coming back to Toronto. And with his new 
album, Reckless Valentine, he also re- 
turns home to jazz roots he comes by quite 
naturally: his father was Canadian jazz 
singer Charles Jordan. 

An adaptable professional, Marc Jordan 
went where the work was: his talents in 
1977 were enough to get Steely Dan alum- 
ni Gary Katz and Donald Fagen to help out 
on his debut album Mannequin; and while 
he continued to release albums, Jordan 
also kept busy as a songwriter. His songs 
have been recorded by Rod Stewart, Kan- 
sas, Diana Ross, and Manhattan Transfer. 
More songs of his are due to show up in 
forthcoming releases by Bonnie Raitt, Bette 
Midler, and Rod Stewart again. 


by Yorg Fewchuk 


Reckless Valentine features such ac- 
complished musicians as David Piltch (of 
the Holly Cole Trio), Chase Sanborn, 
Toots Thielemans, and producers Steven 
MacKinnon, Greg Penny, and John Ca- 
pek. The disc showcases Jordan's 
mellower, jazzier side. 

“I try to keep it very neutral,” Jordan says 
of his assessments of the human condition 
in his songs. “I think that if you’re making 
judgments in your singing, you’re not al- 
lowing the audience to participate.” 

Still, Jordan’s conscience is much in 
evidence on the album, suchas on the song 
“Little Lamb.” 

“I watched a show on the children of 
(former Quebec Premier Maurice) Duples- 
sis, about children in Catholic orphanages 
in the '40s and *50s, and it was really 
unsettling. Having a three-year-old daugh- 
ter myself, it really hit home. It’s not scheduled 
to bea single, but we did (a) video anyway.” 

Jordan is pragmatic about songwriting. 
Now that Bonnie Raitt’s star is in the 
ascendant, he was delighted in her interest 





Marc Jordan 


in his song “Promises.” 

“| wrote it during the riots in L.A.; look- 
ing down onto the city it was like - Lebanon. 
The song came out of those feelings, and 
when Bonnie showed an interest... 

“Hey, I’m not crazy.” © 


Vivian's temptation 


New York Times article once 
Bees Vivienne Williams’ voice as 

“a mellifluous cross between Sarah 
Vaughn and Tina Tumer.” The former 
Miss Black Ontario first garnered attention 
on the charts as part of the female trio 
Sway, whese single “Hands Up”({1988) hit 
number one in Canada and gained a Juno 
nomination. ; 

Out on her own with an album called My 
Temptation, Williams recently played Club 
Malibu’s two venues here in Edmonton 
promoting the album. “It’s been pretty 
good,” she said of the exposure she’s been 
able to get from the tour. Of her Edmonton 
dates, she said, “It was interesting because 
people were singing along to the songs, 
which was really nice.” 

Williams credits her win as Miss Black 
Ontario with putting her “in a position 
where I could say to myself, ‘Well, I should 





Adult Contemporary with an R&B tip 





by Georges Giguere 


pursue this career.’ All the things involved 
with being an artist were expected of us in 
the pageant; you have to be able to inter- 
view, feel comfortable with people, and 
express your talent to an audience. I had 
been entering just about every talent con- 
test I could, even@ €ountry and western 
competition in Niagara Falls! 

“Winning or losing isn’t the issue in this 
sort of competition...I've never really thought 
of anything else but performing.” 

Williams has watched two singles from 
My Temptation climb singles charts, and a 
third, “You May be Dancin’ with Me (But I’m 
Making Love to You)” was released lastmonth. 
Williams is quick to insist that she doesn’t 
consider My Temptation a “dance album.” 

“After all, whatis the definition of dance?” 
she asked. “There’s so many different kinds 
of music you can dance to.” 

Williams defines her music as “Adult 





Vivian Williams 


contemporary with an R&B tip - and 
that kind of thing you can definitely 
dance to.” © 


Terra firma 





Digging through the hype of I Mother Earth 





known as record company bio, 

these are strange little pieces of 

paper that surely come out of a record 

company office far from anywhere the 
actual musicians go. 

A lot of times, these simple sheets of 

paper set up enormous expectations that 


4 ‘Hi ype sheets” are aptlynamed. Also 


hardly any act could possibly meet. Phrases _ 


like “vast artistic vision”, “sonic labyrinth” 
and “frothy, mysterious, ever-mutating spec- 
tacle” abound. Currently, they’rejustanother 
in the big pop music 


their first 


by T.C. Shaw 


“We’ve actually been keeping ourselves 
together because we know how important 
the first impression is, but we’re also really 
loose about the whole thing.” Why not, 
since both the band’s label signing and 
subsequent Euro-tour came after a grand 
total of 13 gigs as headliners. 13? Hmmm. 
Might another reason for their unassuming 
attitude be the sobering level of acrimony 
from the local Toronto scene, namely oth- 


don, of thethen-immediately-departed Rock- 
topus, joined a short while later. 

The actual music is a fairly heady af- 
fair, high energy with an emphasis on 
pulsating rythym. However, Tanna sug- 
gests the band’s unpredictable live show 
is their real calling card. Poetry readings, 






live artists, percussionists and a durable 
ability to “a write new stuff for the 












Billy Bob's 
16625 Stony Plain Road 
|= We $-59-|Ron Pederson 
Blueberry Bluegrass Music Society 
Highway 16 and 16x * 963-5217 
ZZ |ill-rd Tyme Out 
fore [Keil] .) 
16625 Stony Plain Road 


484-7751 


Cook County Saloon 
8010-103 Street 


Cossack Inn 
King St., Spruce Grove 


z 


Crest Saloon 


3414-118 Avenue 474-0456 


Cromdale Hotel 


Avenue 477-5565 


Dodge City Saloon 
Fort Road 473-2248 
s¥_|StogeRyder 
Highway Motor Inn 


4520-76 Avenue 468-5400 


L. B.'s Country Pub 
11123 Akins Drive 
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Montana’s Crocodile Dundee warms up a superstar 





by Jonathan Midgley 


Stephanie Davis found herself in the 

unlikely position of playing to 65,000 
people at Texas Stadium. “Before this tour 
the most people I played my songs for was 
about 100,” says the 30-something strum- 
mer and fiddler who is rapidly getting used 
to opening for superstar Garth Brooks. 
The tour hits Edmonton Oct. 18. 

The Davis’ odyssey rarely saw center 
stage as Davis toiled for years as a musi- 
cian-for-hire in San Francisco and, laterly, 
testing her own material in a blur of Nash- 
ville drinking establishments, hopingsomeone 
would take an interest. That someone tured 
out to be Garth Brooks who recorded a 
Davis composition called “Wolves” on his 
second album. 

“Garth and I were friends before. I was 
playing ‘Wolves’ ina local dive one night 
and Garth just happened to be there 
throwing darts. He walked up to me and 
said ‘I’m going to record that song some 
day.”’ He did, and the album No Fences 
has since sold 10 million copies. You'll 
now find five Davis compositions in the 
Brooks repertoir. 

Davis grew up in the remote village of 
Bridger, Montana listening to the only 
radio station available and a stack of 78's 
in her parents’ house. “I was just discov- 
ering Hank Williams and Elvis when other 
kids were probably into Kiss and Led 
Zeppelin. But I was always tinkering with 


T:: September, singer-songwriter 


words and rhyme.” 















Words indeed: Davis graduated from 
journalism school in the early ’80s before 
heading north to work as camp cook in the 
oilfields of Alaska (Her predecesor was 
killed by a polar bear, which no doubt 
added to the charm of the work). Add to this 
summer jobs fighting forest fires in Mon- 
tana, and you have the beginnings of a 
bizarre resume. 

“They call me the Crocodile Dundee 
of Country or something. I've certainly 
taken a winding road.” From Alaska the 
road headed south to San Francisco where 
Davis was a freelance musician for four 
years. “When you’re a freelance musi- 
cian the phone rings and you go,” — and 
you go to some odd gigs. “I played and 
sang in mariachi bands, western swing 
bands, Chinese funeral bands, Italian 
wedding bands and big bands — some- 
thing different every night.” 

Next stop: Nashville, where Davis 
found work as fiddle player with Queen 
Ida and the Bon Temps Zydeco Band. 
Four years and a few breaks later, she 
has a self-titled debut album — and it 
doesn't hurt having that Brooks fella 
singing harmony on one of the tracks. 
“He sings like an angel on that song. 
I’m so proud of that cut.” 

It also doesn’t hurt to be invited on the 
Garth Brooks tour. 

“He always said, if he ever had his day in 
the sun he would treat his opening act well 
— and you better believe it.” 
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War diary is right! Unfortunately, | can’t pub- 
lish all of my escapades in the interest of 
municipal security. | had just returned to head- 
quarters from a reconnaissance mission in 
Camrose. | had left a few hundred SEE Maga- 
zines around town and was hoping the people 
could find them when, unexpectedly, | was 
handed a VHS video tape. | felt like | was 
trapped in an old Mission: Impossible pro- 
gram, butas it turned out, it was more like Get 
Smart. The tape was entitled “Where the Hell 
Are You?” by a group called Jr. Gone Wild. | 
was also informed thatthey were playing every 







Saturday and Sunday night at the Garneau 
Theatre until Hallowe’en, and to be sure to 
mention that in my article. Okay, | hope | don’t 


Tues. Oct. 26 8 pm 













forget to mention that! 
Camrose Yeah, the video was real good, a lot of funny 
Regional Exhibition people jumpin’ around. They even had the camera 












tied to a bungy cord to give me the impression you 
were jumpin’ around withthe band. | wanted, howev- 
er, to get inside this assignment. Deep inside. | had to 
gather more intelligence. | dropped into one of their rehears- 
als during the week and there | found the real antagonist in this 

episode, Three Red Trolls anda Bag-lady. You would go “Wild” too if you had to work with these 
naughty guys. | mean, they kept interrupting the show with comedy and tomfoolery. Here are 
people who get paid to act stupid and silly. Hell, | do it just for the glory! ‘ a 

| was taking my new assignment very seriously. | wanted to gather as much information as 
possible, Maybe | could uncover some hidden greed and corruption? 3 

About two years ago | had helped out a film crew called Jagged Edge Productions. | had 
supplied them with the “Bad guy’s apartment” and all the necessary weapons to make what! 
thought was a film loosely based on my life called Strooge’s Agony. Well, it finally came out 
and opened in Cinema One in Canada Place. It had a new title, however, Purple Toast. ts that 
what Prince has for breakfast? Afterwards we all drank wine and! freely mingled with the actors 
and acted real cool. 

The next night, | attended Oktoberfest held 
atthe Warrant Officer’s and Sergeant’smess in 
Greisbach. Since! ama nt If, 1 felt 
quite comfortable there, band that per- 
formed was Erwin’s Alpine Band. were 
great but not so wild. | believe | was better _ 
prepared now for the opening of the new Troll/ 
Jr. show at the Garneau. 

Saturday night had arrived. Rick at the The- 
atre had my Nf a a All-ac j 
Media Passes for me and my 


Wed. Oct. 27 8 pm 
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Ego, education keys to success 





by Wendy Boulding 


shook my hand and then held it briefly 

as he led me into his office. The act 
was unusual because a mere formal gesture 
of politeness was expected. That day I left 
his office being overwhelmed by what he 
had done and I stole that gesture and now 
use it when the occasion arises. 

The’vast career of Tommy Banks is a 
treasute of experiences’ fhat ‘young musi- 
cians can lear from. His veteran’standing 
in the music industry andthe fact that 
seeing young talent flourish and keeping 
music vitally alive in Edmonton is impor- 
tant to him, warrants his insights into what 
a young musician needs to succeed. And 
according to Banks, the beginnings of a 
successful career for a young musician 
begin with the proper attitude. 

“Every person on Earth has an ego. The 
expression of the ego. The expression of 
the ego is a large reason behind anyone 
becoming a musician. Egotism can be tak- 
en too far. If you’re a jerk, you won’t last 
long in the music business because the 
business doesn't tolerate them very well. 
There are exceptions, but they are rare. 

“If | had someone in an orchestra or a 
band that I’m working with who wasn't a 
nice person, they won't be in it again. 
That's the way music works. Musicians 
won’t last long if they aren't decent peo- 
ple.” 

Banks also firmly advocates the impor- 
tance of musical training in an educational 
facility. 

“I'd also recommend that young musi- 
cians should go to school. It would be 
foolish not to take advantage of post-sec- 
ondary educational opportunities offered 


T he first time | met Tommy Banks he 


in music because by taking them you learn 
in two or three years what you would 
otherwise take ten years to figure out on 
your own.” 

For Banks, his cohorts, and his succes- 
sors, the importance of community support 
is essential. Banks acknowledges that he 
has been treated well by music patrons in 
Edmonton. That in itself may be encourag- 
ing to endeavoring musicians. 

“The people in this part of the country 
are very accepting of music and support it 
alot, and always have,” Banks said. “That's 
one of the advantages of playing music 
here. Historically, if we wanted to have any 
music, theatre, or art we had to make it 
ourselves and we did, and people support- 
ed it and still do. That's why the number of 
people who volunteer is higher here than 
anywhere else in the country. 

“The thing that drives the music business 
is the public support. Edmonton is a cham- 
pion as far as supporting local musicians. 
We're very good about that.” 

Banks believes that not only is it impor- 
tant for society to support the musicindustry, 
it is also imperative that musicians create 
their own opportunities. More than talent 
is needed. Having good ideas and per- 
serverance tosee them through are required. 
It's a philosophy that Tommy Banks has 
followed, and one that has proven to be 
useful. 

Stated Banks, “Musicians do what they 
are doing because they want to and that 
impetus means that there’s a different kind 
of motivation driving us. For someone who 
has that motivation and talent, they will 
succeed. And they will always continue 
regardless of anything.” 
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I met Bill Gibson acciden- 
tally in the Sunflower Cafe, cur- 
rently one of the secret power 
centres of downtown Edmon- 
ton. A scheduled interviewer 
hadn’t shown up; I hadn’t seen 
the book vet but the kindly book 
tour minder brought me one as 
I talked with Gibson. Suddenly, 
in gratitude, I found myself agree- 
ing to doa formal interview later 
in the afternoon. meee in mind: 
___I hadn’t read the book yet, and 
the last time I saw Gibson we 
were both watching a woman 
aon en a oe at a 
fancouver, SF convention mal, 
ingaho on her black T-shirt so 
her pierced nipple would stick 
through. It was a bit of a para- 
digm shift, either way you look 
at Ite a 


CJD: I’ve heard a lot about what 
others think this book was about: Post- 
Generation-X, beyond cyberspace, all 
that. What was Virtual Light about for 
you? 

G: I wanted to write something that 
would let me push back at some of the 
ways I saw my earlier work being per- 
Ceived. It’s got a lot of agendas that way. 
The virtual reality technology is very much 
what's available today, I just made it wide- 
spread. One of my techniques is a deliber- 
be dumbing down” of technglogy: 
















sure it was highly commodified is 

of s: ying what I think this technol- 
ally worth — keeping in mind that 

J non-existe: 

” or if it v 









King of the 
Cyberpunks 





Virtual Light 





CJD: Did the stuff 
you found in that pro- 
cess surprise you? 

G: In doing it, I paid 
attention to the cumula- 
tive readings of my earlier 
work I got from reviews, 
meeting people... There 
are these creepy hackers 
in Virtual Light which 
are called the Republic of 
Desire. They do the stuff 
the dashing computer 
guys do in Neuromancer. They are very 
unpleasant: a cross between the Mob and 
a terrorist organisation. 

I have often been accused of having 
directly encouraged mindless computer 
crimes. I didn’t like being accused of 
sending a message that it was cool to fuck 
up the 911 system for the hell of it. 
Gibson then tells a story about how 
Bruce Sterling, in researching his non- 
fiction book, The Hacker Crackdown, 
was told by a “top computer cop” that “we 
know we've got a bad one when we bust 
the little motherfucker and he had your 
books and Gibson's lined up on top of the 
computer.” Sterling eventually convinced 
this individual that he and Gibson. werenot 
writing the manuals for antisocial com- 
puter criminals. After the story, Gibson 
goes on to other deconstructions in Vir- 
tual Light. 


G: The woman protagonist is not a 
hooker or an assassin, she’s a bicycle 
messenger, and she’s really worried about 
keeping her job, loves being a bicycle 
messenger and loves her bike. I wanted to 
do something about bicycle messengers, 
because San Francisco's bicycle messen- 
gers look so cool. There’s an intensive, 
elitist messenger culture in San Francisco, 
They have lots of radical tattoos and body 
piercing, there are messenger magazines 
... you get out in the financial district and 
there are all of these stuffed suits, and 
secretaries walking around in $3000 worth 
of Donna Karan, and then there are all 
these kids zipping by who look like they're 
out of Bladerunner. 

There’s a coffeehouse where a lot of 


__ messengers like to hang called The Horse- 


shoe. The Horseshoe has laptops epoxied 


to the tables. You come in, give the 


waitress a couple of bucks and log onto 


Virtual Light’s the talk of the town, it seems, and its long, 
town to do the book tour thing. He took time out with fell 
talk about the book and the culture in and around it. 


your e-mail. There's kids coming in there 
who are probably sleeping under bridges 
and they have e-mail. There’s such an 
intense alternative culture in San Fran- 
cisco right now, and so many different 
kinds: this book is drawn from that. There 
are a lot of really strange magazines com- 
ing out as electronic publishing takes hold. 
There's one called Body Play which is 
about extreme body modifications... 

CJD: The kind that make Urban 
Primitives look like the Reader’s Di- 
gest...? So listen, I’ve heard Virtual Light 
described as really funny ... but I’ve 
never thought of you as a humorist. 
Afterall, every time I read Neuromancer 
I end up feeling a lot like opening my 
veins in a warm bath... 

G: There's a reluctance in North 
American society to accept the idea that 
the comic and the exceedingly grim can 
co-exist in the same work. The Europeans 
have no problem with that. I kind of don’t 
get the dichotomy [either] — I wanted to 
exploreit, write something that was overt! v 
a comic novel. You can hurt people a lot 
more with a comic novel. A lot of humour 
originates from pain. 

CJD: Looking back, what do you 
think of the progress or process of your 
work? 

G: Of the first three, I've always pre- 
ferred Count Zero. And The Difference 
Engine is the onel go back to and read for 
pleasure, mainly because it doesn’t feel 
like I wrote it, more like it’s some sort of 
weird collaborative entity. I'm reasonably 
satisfied with Virtual Light — I'm always 
suspicious of that; you shouldn't be satis- 
fied. But that’s fine. Now I can write 
another one. 

CJD:(A discussion of the future and 
its links to the present ensued. It’s the 
sort of thing you get talking about with 
Gibson once you've said all you can 
about sex, body piercing, alternative 
culture,_ or if you’re conscious that, all 
conversation aside, there’s a duty to be 
done here, interview questions to think 
up, all that jazz...] 

G: I’ve always maintained that science 
fiction’s record on prediction is really 
shabby. It would be a fun project for 
someone to go through all the SF pub- 
lished from Mary Shelley on, looking for 
images of television, looking foranything 
that looks like what television has be- 


lean author, William Gibson, was in 
ow SF writerCandas Jane Dorsey to 


come. The only one I've 
anywhere near is The c} 
E.M. Forster. It’s like they can pre: 
automobile but they can't predict gridlock 
or making out in the back 
what the cyberpunks prided thernselves 
on trying to do. 

CJD: But you did write something 
about that a long time ago in “The 
Gernsback Continuum”. 

G: Yeah, I guess I did. You know, that 
has just become the first of my works to 
make it to film or video. Some people in 
Britain, a branch of the BBC, someone 
called Molly Tapson, has just made a 
version of “The Gemsback Continuum”. 
They called it The Future Calling. The 
hero was a guy called Bill and they made 
him a black Jamaican and set it in Britain. 
It has great special effects; I really like it. 

CJD: Neuromancer got optioned, 
“Johnny Mnemonic” got optioned, how 
come “The Gernsback Continuum” is 
the one that makes it first? 

G: | guess because it doesn’t involve 





ound that came 








I'm not gonna write any more screen- 
plays... | hope (Pinter pausellentry of 
kindly book tour minder with book tour 


reminder] m ste . +. eel 


That evening, instead of attending the 
reading and signing at Greenwood’s 
Bookshoppe, I stayed home and read the 
book. It’s a curiously traditional book in its 
form — they don’t call Gibson and his 
cronies in cyberpunk “the Neuromantics” 
for nothing — but as always I was struck 
with the density of language and image. 
Gibson’s uncannily accurate reading of 
cultural trends — not just what they are but 
how they work — gives his books a con- 
sequent uncannily appropriate sense of 
thick, rich context. Even his putative happy 
endings are dark and tamished. There is a 
thin place in one of the fibres weaving the 
plot that I would have kicked his ass for if 
I were editing it, but that in no way 
diminished for me the under-the-finger- 
nails mixture of grit, desperation and sus- 
Picious optimism which made it both a 
characteristically Gibson book (if such a 
thing can be said to exist) and characteris- 
tically engaging to read. And like the fine 
grime that gets under urban fingemails, 
it's hard to soak away. It's why Gibson’s 
still king of the cyberpunks, even if they're 
not called that any more. © 
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Webb and guests push the boundaries 





exact dimensions of heaven as he 

launches his 15th season as 
Edmonton's resident modern dancer/ 
choreographer ‘supreme. The anni- 
versary edition of Webb’s choreo- 
graphic offerings starts with a Bagne, 
as guest artists Jeff Hall and Paul- 
Pierre Savoie present their latest duet. 

Although (J wanted to know) The 
Exact Dimensions of Heaven was 
presented last year, this year’s ver- 
sion is totally different, but for the 
name. Webb continues his quest for 
spirituality, questioning convention 
and seeking out the personal and the 
profane. 

The first version of Heaven fea- 
tured installation pieces by Blair 
Brennan and required the audience to 
travel to three different locations 
throughout the course of the evening. 
Webb has once again teamed up with 
Brennan, but requires the audience to 
travel no further from their seats at 


BR rian Webb is still searching for the 


by Larissa Banting 


John L. Haar Theatre than to the 
adjoining patio (no bus trips this time 
around). The giant cube will again 
play an integral part in the produc- 
tion and the “funny little guy in the 
bowler hat and angel wings” will also 
be present, but otherwise it’s not the 
same show. 

The subject Webb has chosen cannot 
be explored in one show, and who would 
dare attempt to explain all of heaven’s 
cultural/philosophical/archetypal impli- 
cations in one sitting? Certainly not 
Webb, who has decided to continue in 
his exploration and build upon his 
discoveries. It is a never-ending pro- 
cess; when does one attain spiritual 
enlightenment? Usually when it’s too 
late, one would suspect. 

An interesting addition to Heaven 
is an old Roman Catholic protection 
ritual Brennan discovered during his 
research. The ceremony is performed 
within a square area and asks for the 
protection of the performer from dis- 
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MONGOLIAN 





J in the restaurant or prepare your a 
meal to cook at home oe 


e Fresh Produce ¢ Fresh Pasta 
A e Fresh Seafood ¢ Fresh Bagels 
¢ Chinese Food » Mongolian 


PRESENTED BY 


. confined, geometrical space 


ease or evil. For his version, 
Webb will use live music with 
the text being sung in Latin. 

Calling upon unknown 
forces for favours within a 


using incantations sounds 
eerily akin to practices of 
Wicca, Druidism and even 
Satanism. Perhaps this little- 
known Catholic ritual sym- 
bolizes methods employed by 
all beliefs to attain a moment 
of spiritual connectedness. 
Webb will undoubtedly explore this 
concept with his usual insight, laying 
his most personal questions at the 
audience’s feet. 

Webb is known for exposing him- 
self; perhaps the countless pairs of 
white Fruit of the Loom are a physical 
symbol of his philosophical naked- 
ness. He takes risks and is willing to 
expose all of his personal angst, which 
reflects our own. The multiple layers 
of his inter-disciplinary works force 
the audience to become involved 
through all of their senses. 


Aspects of confinement 

A counterpoint to Webb's spiri- 
tual confinement is Jeff Hall and 
Pierre-Paul Savoie’s Bagne. A very 
physical duo, their piece explores con- 
finement within a given space. De- 
scribed as a tragic comedy, it is the 
story of two men under house arrest 
and the parallels that exist between 
the microcosmic prison and the larger 
society. A large metal structure con- 


— . ogee 





A moment from Bagne 


fines the two dancers and acts as a 
third partner, suspending the per- 
formers 18 feet in the air at times. 

It sounds risky, but Hall is not your 
average dancer; not only is he the 
Canadian Frisbee Freestyle Cham- 
pion, but his past jobs include 
whitewater rafting guide on the 
Ganges River and cycling guide from 
Paris to Athens. His past perfor- 
mances with Savoie garnered such 
praise as being “the most physically 
alive and daring duo in Canadian 
modern dance.” (William Littler, 
Toronto Star). 

Savoie is making a name for him- 
self as the choreographer for singer/ 
performance artist Michel Lemieux, 
as well as Montreal Dance and The- 
atre du Nouveau Monde. He has stud- 
ied at the National Theatre School 
and trained extensively in voice, all 
of which he incorporates into his 
work. Bagne promises to be an 
explosive evening of high-energy 
physical theatre. © 
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FRANKENSTEIN 


by Timothy F. Ryan + Music & Lyrics by Scott Peters & Christopher Wynters 
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Brad hones in on Hollywood 


by Paul Compassi 


he ex-local prince of shock theatre breezed 
Ti: town recently on a book jaunt pushing 

bound versions of his plays, The Ugly Man 
and The Wolf Plays. 

In the last few years playwright Fraser b 
into the international market with Unidentif 
Human Remains and the True Nature of 
Love, and was recently celebrating the success 
of the film based on the play, screened at the 
Festival of Festivals in Toronto. Denis Arcand 
directed, and Fraser wrote the screenplay. The 
collaboration between the two artists was a rich 
leaming experience for Fraser. Productivity is 
blooming for the outspoken gay activist 
And controversy still follows him around, as the 
reaction to the film has been true to form 
“Arcand is getting creamed by the Quebecois 
press for filming Remains in English instead of 
French,” Fraser says. “Arcand's attitude is great 
— fuck you! is his response to the mewling of 
separatist whiners.” 

Fraser has now become a Gypsy moth with 
“no fixed address”. Off to Tokyo to premiere 
Remains the play, then to Toronto. L.A. fora 
few weeks, then Cincinnati to premiere his 
latest work, Poor Superman. There was some 
speculation that premiering the play in Cincin- 
nati was to cash in on the infamous banning of 
the late Robert Mapplethorpe’s “obscene” pho- 
tos. 

But no. The real poop was that Fraser wasn't 
even aware of the Mapplethorpe controversy. 
He'd met an artistic associate of a theatre in 
Cincinnati a year ago, and they struck sparks 
Then, when Fraser submitted his completed 
play in May to Canadian companies, their sub- 
scription seasons were full and Cincinnati's 
wasn’t. Ergo, the reason why it’s premiering 
.tthere instead offin. Canada. urn 

The play, in a nutshell, is about a gay man 
who falls in love with a straight guy who is 
married. The gay guy is a famous painter living 
with a pre-op transsexual who’s HIV positive. 
It's how their relationships affect everyone in 
the play that is grist for the mill. And it’s not a 
musical. 

Future plans include becoming a “gun for 
hire” screenwriter in Hollywood. He has no 
illusions of how they treat writers in tinseltown. 
With of more big budget gay-themed films on 
the way, Fraser feels Hollywood may be chang- 
ing its attitude of double standards in treatment 
of gay literature. Just look at Philadelphia, 
starring Tom Hanks, the Harvey Milk Story 
directed by Oliver Stone and Tom Cnuise star- 
ring in Interview With a Vampire. 

“The challenge of Hollywood is taking my 
sensibility in and finding people sympathetic to 
it.” His long term goalis to eventually direct film. 
A pet project he would like to write and perhaps 
direct would be a remake of the Judy Garland/ 
Streisand vehicle of A Star is Born, starring 
Bette Midler. 

So Ugly Man is now a book. Will it soon be 
hitting the silver screen? 
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Fraser has finished the scre 
play, Prom Night of the L 
filmed in Edmonton by cin 
Svab. Svab directed th 
documentary on Brad’s 
g this year’s Fringe f i 

Paul Janz of Canadian » 40 hit single fame 
has written the music for Prom Night. He, along 
with local soundscaper Darren Hagen, have a 
hummable batch of melodies ready to hit once 
the movie gets the green light for production. 
Asking about his connection with talent as to 
creating a familiar groove of associates to work 
with, similar to the local troupe Teatro La 
Quindacina, Fraser doesn't want to get locked 
in with a family of composers and artists “be- 
cause they have nothing new to bring in”. 

It's important for Fraser to give exposure to 
new blood, “Peoplerecognize-talent.and-spend 
some time developing it, and also get stimulated 
in other areas. When I work out with Darren 
Hagen or Kate Ryan or whoever, I’m coming in 

with a whole new set of things I've leamed. Then 
I can share with them and that can take us to 
another level. But people working together 
exclusively with one another is not very appeal- 
ing to me.” 

His views on Edmonton have somewhat soured. 
Sure he has family, friends and pets he loves in 
the City of Champions, yet having been away 
and only returning sporadically since Outra- 
geous in '92 he has this to say about the city: 

“I don't know what it is, the artistic directors 
and actors have been here too long. But I get a 
sense that audiencesaren’tinterested anymore, 
that everyone is trying to cover their ass by not 
taking any chances or trying something new.” 

He feels lack of interest is infecting the 
whole city, not just the theatre. “The stupid 
city council and the lack of planning they have 
done in this city from the mid-’70s boom. It’s 
very shortsighted and Edmonton is very dead 
for me now.” 

So if you want to see Brad Fraser, keep your 
eyes on the silver screen. © 
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AL ARTS/GALLERIES/DANCE/FILM/VISUAL ARTS/GALLERIES/DANI 


GALLERIES 


Robert Scott 

(Edmonton Art Gallery, 2 Sir 

Winston Churchill Sq, 422-6223) 
Recent work by the Edmonton artist. Mod- 
ernist abstract paintings in thick acrylic. 
Until Dec 12. 

My Own Space 

(Edmonton Art Gallery, 2 Sir 

Winston Churchill Sq., 422-6223) 
Adidactic exhibition exploring the creation 
of space in two dimensional art. Until Janu- 
ary 9. 

Recent Work: 


Charles Gagnon 

(Edmonton Art Gallery, 2 Sir Winston 
Churchill Sq., 422-6223) 

Discrete abstract paintings with alphabeti- 
cal and numerical systems as well as paint- 
ings combined with black and white photo- 
graphs. Until Nov 7. 


Under the Skin 


Drawings by Liz Ingram 
(FAB Gallery, 1-1 Fine Arts Building, U of 
A 


492-2081) 

The artist says: “These renderings of torsos, 
backs, figures and poplar wounds are the 
result ofan attemptto ‘seizethe immediate’.” 
Until Oct 17. 


Sculpture 


Elisabeth Nienhuis 
(FAB Gallery, 1-1 Fine Arts Building, U of 
A 


492-2081) 
A Master of Visual Arts show. Until Oct 17. 


Student Works : 
(University Extension Gallery, 

2nd Fir, 8303 112 St, 492-3043) 
Painting the figure in costume. Also, ceram- 
ics from the summer studio, Through Sept 
and Oct. 


Au Natural 

Harcourt House 

(3rd flr, 10215 112 St, 426-4180) 
Figurative eared td Richard Tosczak and 
landscapes and still lite in oils by Robert von 
Eschen. Until Oct 23. 

Marj Jordan 

(Oppertshauser Gallery, 

5411 51 St, Stony Plain, 963-2777) 
Art from places of power; encaustic, oil and 
mixed media. Until Oct 12. 


Chinese Lacquer Paintings 
(Musee Heritage Museum, 

St. Albert, 459-1528) 

A form dating back tothe Chu Dynasty 7,000 
years ago. In this century, lacquer painting 
moved from the realm of craft to become a 
modern art form. Until Oct 17. 


Pam Wilman 

(Muttart Conservatory Gallery, 

9626 96A St., 496-8755) 

Mountain landscapes in oil. Until Oct 18. 
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Art Gallery 


Sediments 


Bernd Hildebrandt 

(Latitude 53, 10137 104 St, 423-5353) 
Earth, light, text, shells and clothing portray 
layers of different existence. 

Jean Tait, Rae Hunter, 


Frosso Jacobs 

(Oppertshauser Gallery, 

5411-51 street, Stony Plain, 963-2777) 
A variety of works featuring watercolours, 
experimental basketry, and pine needle bas- 
ketry. Until Oct 18. 

Landlight ll 

(Strathcona Place Centre, 

10831 University Avenue, 433-5807) 
Watercolour landscapes by Barbara Jefferys 
Allen. Until Nov 5. 


The Workers 

(The Fringe Gallery 

10516 Whyte Ave, 432-0240) 
Photographs by Sima Khorrami of the work- 
ers behind the comforts we take for granted. 
Until Oct 31. 

Natural Mysteries 

(The Fringe Gallery 

10516 Whyte Ave, 432-0240) 

Mixed media drawingsand prints by Tadeusz 
Warszynski. Until Oct 31. 


Artist of Whimsy 

(Electrum Design Studio, 

12419 Stony Plain Rd, 482-1402) 

Naive painted wood sculpture by Sidney 
Kelsie. Until Oct 6. 

H.G. Glyde 

(Kathleen Laverty Gallery, 

10411 124 St., 488-3619) 

Exhibition and sal of works from the 40s and 
50s by this important Alberta artist. In addi- 
tion to works on sale, there will be an 
exhibition of special paintings fromthe Glyde 
family collection. Until Oct 19. 

Norval Morriseau 

(Galerie Woltjen, 10332 124 St, 488- 
0615) 

The gallery hasannounced itnow represents 
the west-coast native artist. ° 
D. Helen Mackie 

(Giordano Gallery, 

10080 Jasper Avenue, 429-5066) 

Prints and wategrolours. Opens Oct 9. 
Robert Lemay 


New Paintings 

(Douglas Udell Gallery 

12310 Jasper Ave, 488-4445) 
Sculptors Association of Alberta 


Fall show 

(Johnson Art Gallery, 7711 85 St, 465- 
6171) 

Asale of 35 works by members. Oct 30-Nov 
6. 


Edmonton Contemporary Artists 
Society Fall Show 


(CityCentre, 465-2162) 
Artthat cuts across styles and genres. Featur- 


EXHIBITIONS 


Recent Work by Robert Scott: 
1988-1993 
until December 12 


Space in the Picture 
until January 9 


Recent Work: Charles Gagnon 
until November 7 


until 


November 20 


ing paintings by Terrance Keller, Robert 
Scott, Violet Owen, and Sheila Luck. Sculp- 
tures by Peter Hide, Clay Ellis, Ken Mcklin, 
and Katherine Sicotte. Until Oct 23. 


EXHIBITIONS 


Quilts and Clay 

(McMullen Gallery, 

U of A Hospital, 492-8428) 

In celebration of the year of craft in Alberta 
and the Americas. In co-operation with the 
Alberta Craft Council and the U of A Faculty 
Women’s Quilting Group. Until Oct 31. 


Canadian Contemporary Quilts 
(Alberta Craft Council, 

2nd flr Manulife Place, 425-0909) 

New techniques, new ideas and new re- 
sources enliven a traditional craft. Features 
20 quilts by selected artists from across 
Canada. Until Oct 30. 


Sharks, Fact and Fantasy 
(Provincial Museum, 

12845-102 Ave, 453-9100) 

An exhibition that blows shark myths right 
out of the water. Enter an exploration of one 
of the worlds most misunderstood creatures 
while walking on an ocean floor surrounded 
by life-like shark models. Oct 9-Jan 3. 


F I L M Ss 


Edmonton Film Society 

Provincial Museum, 453-9100 

Mo 18: Angels in the Outfield 

Jasper Place Library 

9010-156 Street, 428-5158 

Th 7, 14, 21: Films for the Retired 
and Semi-retired 

Metro Cinema 

Colin Lowe Cinema, 425-9212 

We 6-Su 10: The Sluts and Goddesses 
Workshop or How to Be a Sex Goddess 
in 101 Easy Steps 

Fr 15-Sa 16: White Lake, or the Making of 
Canadians 

Fr 22-Sa 23: Father and Son 

Princess Theatre 

10337-82 Avenue, 433-0979 

Fr 8: Claire of the Moon - premiere 

Fr 15: Wild West, House of Cards - premieres 
Fr 22: Stepping Razor Red X - premiere 
World Adventure Tour 

Jubilee Auditorium, 433-7741 

Th 14: British Summer 


D. pA Ce aN Y.-C 


Kom 

That Place Upstairs, 944-9115 

Fr 15-Sa 23: Drakula 

National Ballet of Canada 
Jubilee Auditorium, 451-8000 

We 6: Recital 

Hopak Ukrainian Dance 
Jubilee Auditorium, 433-7741 

Su 17: Recital 

Brian Webb Dance Company 
John L. Harr Theatre 

Fr 8-Sa 9: BAGNE, (I wanted to know) The 
Exact Dimension of Heaven 


PROGRAMMES 


Thursday afternoon films and videos 
at 12:15 and 4:30 


October 7 


Twentieth Century American Art (30 min) 


October 14 


Full voices 





Where tenors are good guys 





by D. T. Baker 


Ever wonder why those mind-numbing 
afternoon TV shows are called soap 
operas? Partly, it’s because most of the 
plotlines are so bizarre, so contrived and 
unbelievable, they could only be found in 
one other place: that’s right, real opera. 

Think I’m kidding? Let me quote from a 
booklet called Opera Plots Made Easy, a collec- 
tion of brief synopses of operatic storylines, 
designed to make them “easier” for audiences to 
follow. 

“Act IV: Leonora offers herself to free 
Manrico. The young Count agrees; then 
Leonora takes poison. The young Count kills 
Manrico...then discovers he killed his brother!” 

Only in opera can a woman dying of con- 
sumption sing about it at full voice. Only in opera 
can a father imprison his son out of jealousy for 
the same woman, who is manied to the father 
but loves the son. 

Opera is spectacle. It is grand, and the very 
scale of it makes each evening of it an event. Yet 
opera is, for many, the last, hurdle to overcome 
in music appreciation. So many people develop 
“an appreciation for classical music, except 
opera.” 

To many, opera’s image is indelibly linked to 
Viking-helmeted women shrieking at each other 
for an eternity. Well, some operas are like that, 
and if you've never been to an opera before, 
don’t go to one like that! 

But go, by all means, to a good first-timer’s 
opera . Keep an open mind, and don’t expecti 
Agatha Christie-like pieces of the plot to fall into 
place. Suspend your disbelief, accept the fact 
that tenors are the good guys, baritones the bad 
guys (except in Russian opera), and throw your- 
self into the spectacle: the costumes, the sets, 
the tragedy (or comedy) of it all, and some of the 
best music ever written. 

Edmonton Opera began its 30th anniversary 
season last month with a fine production of 
Bizet’s The Pearl Fishers, and a pleasant re- 
discovery it was for me. Their next production 
(Nov. 27, 30, & Dec. 2) is one of the best “first- 
timer” operas there is: Puccini’s La Boheme. 

If Phantom or Les Miserables whet your 
appetite for a kind of musical theatre you hadn’t 
seen before, you will probably find an opera such 
as La Boheme just as accessible. Edmonton 
Opera (424-4040) can help you with whatever 
you need to know. © 


2 Sir Winston Churchill Square 
Edmonton, Alberta T5J 2C1 
Teleptione (403) 422-6223 
Churchill LRT 
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Adult Evening Art Classes — 
Tuesday or Thursday evenings 
beginning October 14 

7:00 - 9:30 p.m. Fees apply 


Robert Motherwell and the New York School: 


Storming the Cathedral (56 min) 


"October 21 


Painters Painting: 


40-1970 ( 








Star 
from 


China 


Li-Ping Zhang, thriving 
in Canadian opera 








by Paula E. Kirman 


in China, takes strength from the large 

Canadian audiences for opera. “When | 
began performing for Canadian audiences, I didn’t 
expect so many people to attend the opera. In 
China the audiences were not very large. Being in 
front of such a large audience really gives me the 
courage to be a singer,” she says. 

Zhang, aged 27, moved from China to Vancouver in 
1990. She was recently in Edmonton, appearing as Leila 
in the Edmonton Opera production of The Pear! Fishers. 
She returns to this city in November to perform the role 
of Mimi in La Boheme. 

Although she is only 27, she has a long list of 
accomplishments. Beginning her training in Wuhan, 
China, she graduated from Beijing’s prestigious Central 
Conservatory. Perhaps the highlight of her student years, 
if not of her career, was performing in 1988 with world- 
~-—~renowned tenor Placido Domingo in scenes from La 
Traviata. 

The soft-spoken woman pauses for a moment when 
asked to reflect upon her experience with Domingo. “It 
was very exciting, very emotional,” she replies. “I was a 
student at the time, and he was this very famous man. To 
be honest, I don’t remember it very well at all, | was so 
excited.” 
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Paul McCartney, Liverpool... and the Hotel Macdonald!?! 


Seagram presents an evening of classic entertainment with the Edmonton Symphony Orchestra's 
performance of Paul McCartney's Liverpool Oratorio on Friday, October 22 at 8 pm in the Jubilee 
Auditorium. The stage will be overflowing with talent that evening: Principal Conductor Uri Mayer, 
soprano Shari Saunders, mezzo-soprano Carol Ann Feldstein, tenor Darryl Edwards, baritone Kevin 
Bradshaw, the Richard Eaton Singers and the Belgravia Children’ s Choir. 

Liverpool Oratorio is a musical telling of Paul McCartney's story of a man called Shanty. It is a 
semi-biographical tale set in Liverpool, England, that touches the universal themes of love and faith, 
work and family, hopes and dreams. In short, it is a moving chronicle of life in the modern world. 

In celebration of this wonderful event, the ESO and Hotel Macdonald would like to offer the 
following special for only $99.00 per couple: dinner in the Hotel Macdonald's Harvest Room; 
transportation compliments of Nite Tours International to the Jubilee Auditorium; two (B price 

category) Main Floor seats for the ESO's presentation of Paul McCartney’ s Liverpool Oratorio, and 
" transportation back to the Hotel Macdonald for dessert and coffee. Call the ESO Box Office at 


e Conductor Series concert of the Edmonton Symphony Orchestra’ s 1993/94 season will 


tors of the world perform. The ESO wants you to evaluate Mr. Zimmerman’ s 
fyou think he is the right person for the position. The performances will take place 
: and 30 at 8 pm in the Jubilee Auditorium. On the programme is 
and Robert Turner’ s A Group of Seven: Poems of Love and 
rin Golani and Walter Kaasa as the reciter for this piece. 
hony No. 1, Op. 68 in C minor, Subscriptions are still 


Soprano Li-Ping Zhang 


Zhang explains the reasons behind her move to 
Canada. “After I graduated in Beijing, a friend of mine 
recommended a Canadian vocal teacher, Phyllis Mailing 
in Vancouver. | sent her a tape. She liked it, so 1 moved. 

“I really like what I have seen of Canada so far. I’ve 
been to Toronto and Edmonton, and I want to make 
Vancouver my home.” 

In her leisure time she enjoys listening to “popular 
music, and traditional Chinese opera, especially Beijing 
Opera. It is totally different from Wester opera.” 

Dedicated to her art, Zhang feels that the public 
reception to opera is increasing, because “classical opera 
is eternal. As time goes by, more and more people will go 
to the opera.” 

She also offers this advice to future opera singers: “I 
have been very patient. I have waited a long time and 
worked very hard to get where I am. Keep working and 
be patient.” © 





10313 Whyte Avenue 433-6807 


9:30 - 5:30 Monday - Saturday 
9:30 - 8:00 Friday 





Box Office 
428-1414 


























LIVERPOOL ORATORIO 


October 22, 8 p.m., Jubilee Auditorium 
Written by Paul McCartney and Carl Davis, this work combines _ 
“clever lyrics with sometimes daring musical expression” (The Liverpool Echo). 
A very special performance worth seeing! _~ 
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Content single female looking for male 40-50 
for dates and friendship. Walking wounded 
from recent relationship need not apply. 
#5279. Ff 4 


From Sawyer Brown to Swan Lake. This pro- 
fessional lady (mid-20s) is looking for some- 
one to share good times with. #5005. 45 


Single, professional female, early 20s seeks 
single professional male in mid-20s to early 
30s for friendship and fun. #7956. & 45 


Slim, attractive blue-eyed blonde, 35, looking 
for a self-sufficient, physically fit man with a 
sense of humor to share romantic evenings. 
#2122, 8 4 : 


Woe Se ee 
Crazy and attractive 28-year-old Irish woman 











vivacious personality. Don't be shy! #2553. 
BA 


———E————————— EE 
Young, charming French girl in my mid-20s 
looking for an adventurous companion with a 
great sense of humor. #8884. ® 4a 


Professional DWM, 51, loves tennis, cycling 
and theatre. Hates jogging and opera. Seeks 
female for friendship first, perhaps more later. 
#590. 4 


Confirmed chaos junkie needs non-anal 
retentive woman friend as equal partner in 
life's adventure. Must enjoy my two children. 
#9732.7 Z 


6'1”" blue-eyed blonde seeking woman who 
knows what she wants for fun, friendship and 
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Put your 


460-9797 


QO Utroductory Offer — rtll response 


on the line 


FAX: 


eee encounters of the nth kind! #9158. ™ 
















Black Diamond skier seeks keen female ski- 
er, 25-35 for relationship on and off the 
slopes. There's more, check my voice box 
#1579. ® 4 


Male, 40s, blonde, tall, handsome and mar- deliver to: 
ried. Many interests (none sports) seeks an 4 
intelligent adventurous lady for friendship. Edmonton Voice Personals 
#7092. & 4a 25 Chisholm Ave., 
St. Albert. T8N 5A5 


BUDS/PALS/COMMON INTERESTS 


Owner of a couple of old cornbinders (1952) 
looking for similar people to swap advice, 
parts, and tall tales. #7308. 45 


INQUIRIES: 460-5517 
460-8220 


To Respond to Personals: 


0 We charge a $2 fee for each 
written reply. Put each reply in its 
own sealed envelope with the box 
number marked clearly on the front. 
Put all replies in an outer envelope 
along with $2 for each reply. Mail or 


(do not put box numbers on OUTER envelope) 


seeking a tall, fun-loving man to match her 


EDMONTON 


Voice Personals 


Auto Sign Up 


Now you can call our Voice System at 460- 
9797 anytime — night or day — and, dealing 
only with our computer via your touchtone 
phone, you can: 
























¢ place a free print ad in the personal section 
of the next issue of See Magazine. 


¢ buy a response package so you can res- 
pond to others in the Voice System. 


* or you can renew an existing response pack- 
age. 


And, any or all of this can be achieved from the 
comfort and privacy of your own home. You 
deal directly with our efficient Voice Computer. 
OPERATORS ARE NOT STANDING BY! 









We encourage you to give it a try — it's fun! 
Just call 460-9797. 
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Voice Personals 





Voice Personal ads are a FREEt print ad accompa- 
nied by a recorded voice message. They run in2 
issues and then may be renewed by phone or in per- 
son. Please fill out this form and FAX to 460-8220, or 
mail to EVP Services, 25 Chisholm Ave., St. Albert. 
T8N 5A5 


Once we receive your ad and set up your voice mail- 
box you can access our Voice System at 460-9797 
with your 7-digit access code and record your own 
voice introduction. Then you can listen to messages 
from people who have read your ad and listened to 
your Voice Introduction. For further information or 
instructions please call 460-5517 — Monday to Friday 
8:30 a.m. - 5:00 p.m. 


Name: 





Address: Ph.#: 





If you are running more than 20 words” or wish to pur- 
chase response time, please enclose the appropriate 
amount with this form. We accept cash, cheques, 
MasterCard or Visa. 





OC Cash © Cheque # 
CARD # 
EXPIRY: Amount enclosed: 


© YES, I've had an access number before 


DEADLINE FOR ADS: MONDAY 12:00 NOON 


20 words* 
FREE 


Extra Words* 
54¢ ea./wk 


VOICE PERSONALS 
AD FORMNI 


YOUR ACCESS NUMBER 


To access your mailbox, you'll need an access code. 
We can assign one or you can fill in a seven digit num- 
ber that we can use for your personal access code. No 
silly or obvious numbers please. Write the number 
down because you'll need it to record your ad and to 
retrieve your messages. If you call before we have set 
up your voice mailbox, your access code will not work. 


After your Voice ad appears in our paper, you should 
call 460-9797 to check for responses. 


If you wish to leave voice messages for others, 
you will need a Voice Response Package. 

‘A Basic Response Package gives you 30 minutes of 
response time and 30 days in which to use it. A 
POWER PACK can maximize your savings. 


VOICE RESPONSE PACKAGES 
Basic (30 min. $30.00) 
POWER PACK (60 min. $45.00 
Special Offer (if applicable) 
Mail Forwarding (8 weeks $5.35) 


CLASSIFICATION 
Men Seek Women ( ~Women Seek Men 
Women Seek Women ( Men Seek Men 
Buds, Pals, Common Interests () Other Seekers - 


0000 


000 








Books for everyone! University students, 
collectors & browsers will find that special item, 
The Edmonton Book Store, 8530-109 Street, 
433-1781 


SS SS SE eee 
Subscribe to The Prairie Journal of Canadian 
Literature. 1 year (2 issue) subscriptions $6 
individuals, $12 institutions. Cheque, money order 
to P.O. Box 61203, Brentwood Postal Services 
217K, 3630 Brentwood Rd. N.W., Calgary, Alberta, 
T2L 2K6 


EVENTS 


Adult children of alchoholics - a retreat on the 
A.B.C's of Dysfunctional families, Oct. 22-24. For 
more info call Virginia 478-3760. 


FOR RENT 


Dance, do a show, run aclass, have a fundraiser, 
or hold a party at That Place Upstairs call 
424-0353. Hurry, spaces are going quickly. 


FOR SALE 


Thomas Skinner 14" vertical ban saw, floor stand 
plus metal & wood blades. Approx. 30 hrs use. 
$350 Ph. 363-2034 


STOLEN 


Stolen: 1 Mandolin called Charango. Gamboa - 
Armadillo Shell 10 Strings (Black nylon) & black 
case with 3 stickers on it, "ALOHA HAWAII" and 
2 stickers from B.C. 1 12-string "NORMAN" guitar, 
black case. Stolen from Fringe site. Call Claude 
Brown, 604-943-8525. 





MAGAZINE 





ONLY 


*15 


FOR 
TWO 
WEEKS! 


Bold type is $5 


SEE Classifieds 
10439 - 82 Ave. 
Edmonton AB 








Put ad under this heading: 


(Please feel free to ‘write one in’. Just keep it clean.) 


dollars extra per ad. 


Send or deliver completed 
form and payment to: 


SERVICES 


D.C.L CONTRACTING 
Brick/stone/blockwork & glass blocks. 
Also, Unistone, concrete, footings, 


foundations, grade beams, decks, 
stucco, pardging, retaining walls, 
fireplace & chimney (repairs) 


th Ph. 499-2712 











California Landscaping, decks, patios, playgrounds. 
exclusive forest friendly const. free est. 489-1677 





Gourmet Adventures? We are a dining and adventure 
club for singles. Give us a_ call 
424-5958 





Great attitude, fair prices. Peter Sutherland 
Photography 439-1020 





Calligraphy, watercolor, jewellery, lacquer giftware 
for those special occasions. Also, inquire about 
classes. Call Alexis 481-0288. 





Elizabethan Catering: use the same caterer as 
royalty. We cater anything including record release 
parties, volunteer suppers, opening nights, and 
backstage bashes. We cater any facilityin Edmonton. 
962-FOOD. 


Classically trained Soprano with piano 
accompaniment — beautiful music for weddings, 
Parties, anything. Call Marion 433-4058. 


Sac Classified Action Form 


Deadline is 3 pm Friday before publication. 





Print your ad clearly in the 
space provided. Each letter, 
punctuation mark, and 
space between words 
takes up a space. 
Charges are $15 for 

one form per issue. 
(Additional lines $5) 





Piano/theory lessons in my. studio,ongoing 
enrollments. Very reasonable rates. Accomplished 
Pianist - 20 yrs. Melody Graham 468-4045 


SELF HELP 


HIGH-WAY TO FREEDOM 


Self-Awareness and personal growth | 





workshops. Develop self-worth, 
personal value and more rewarding 
relationships 


Ph. Patti 488-2583 









Form of payment: C1) Cash CJ) Money Order C) Cheque (Payable to: SEL) 


QO VISA/AMEX/M.C. i 2 See 





Classes in reflexology, protection, massage, 
angels and other body, mind and spirit arts. Call 
Life Rhythms 439-3020. 


WANTED 


Book Wanted: "Rolling Stones Complete" (it's got 
the lyrics in it). Any condition accepted. Call 
439-7945. 





Wanted 
Early ("Glam Era") Queen Posters/Pics/ 
Memorabilia etc. Price Neg. Leave # and mess. 
@ 439-7945 


HELP WANTED 
Tree huggers! Western Canada Wilderness 


Committee needs lots of volunteers. Call 
497-7616, leave names & ph. numbers. 








Display Classified call 439-3752. 








Eq. Date: 
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ALT BEER 
Re 





WIN | 
“ZENOTE” 


Zenith Color Notebook 
Courtesy of the microcomputer division of the U. of A. Bookstore 










SSRIS 


HeBar Jazz Sessions 


ins 


presents 





< 


The music of great 
Women composers 
vocalists and instrumentalists. 


saturdays 4 - 8 pm 
October 9 - 30/93 


ReBar: 
0551 - 8c Ave. 


4dd-d600 


/n keeping with ReBar § continuing 
endeavour to explore the Arts. 


7 p~ 





SCORPIO (Oct. 22 to Nov. 23) 

Image: “At sunset, nature spirits are seen going 
about their work.” 

Theme: Equilibrium. Receptivity. Maintenance. 
Magination. 

Comment: One of the four ancient Celtic fire- 
festivals falling at the midpoints between solstices 
and equinoxes, Halloween is the Scorpio holyday 
when the veil separating this world and the next 
is thinnest and most permeable. You just can’t 
be sure who or what you'll meet. Identities are 
up for grabs, maybe even your own. While 
October 31 istraditionally celebrated as Samhain, 
the true All Hallows Eve does not occur until 
Nov. 7 when the Sun passes the midpoint of 
Scorpio and colder weather prevails. This used 
to be the beginning of winter and the New Year. 
Best Disguise: A meter maid. 


SAGITTARIUS (Nov. 21 to Dec. 23) 

Image: “Head covered with a rakish silk hat, 
muffled against the cold,a man braves a storm.” 
Theme: Character. Social ambition. Courage. 
Comment: Venus conjoining your planet, Jupiter, 
at Halloween is most fortunate, particularly for 
financial matters and the deployment of talents 
and resources. Don’t expect a windfall, but, 
substantial gains can be made if you play your 
bards right. And there's nothing wrong with 
mixing pleasure and work either. 

Best Disguise: A very rich sultan. 


CAPRICORN (Dec. 21 to Jan, 21) 

image: “A tumultuous labour demonstration.” 
Theme: Growing frustration, Group solidarity. 
Emergence of repressed desires. 

Comment: There may be a lot of money at stake 
now, but it looks like you'll benefit, despite a 
rising tide of unpopularity. Possible trouble 
from neighbours or in getting from A to Z, 
though your natural flair for luxuriating should 
get you by. More work comes soon enough. 
Best Disguise: A cloud of daffodils. 


AQUARIUS (Jan. 19 to Feb. 20) 
Image: “An Indian girl introduces her White 
lover to her assembled tribe.” 





Influences At The Equinox (September 22, 6:2 3 pm. MDT) 


Theme: Inner rebirth. Total acceptance. Nature 
and intellect. 

Comment: Uranus and Neptune fast approaching 
their last conjunction on Oct. 24 (next one in 
AD 2164), may mean that your life once again 
is overtaken by unique and rare events way 
beyond your personal control. Radical actions 
can be taken only so far before you have to let 
the gods take over. Fortunately, the brightest of 
them all supports your efforts. You won't leave 
home without it. 

Best Disguise: Sobriety. 


PISCES (Feb. 18 to March 22) 

Image: “An unsealed letter.” 

Theme: Communication. Sharing. Disclosure. 
Non-possessiveness. 

Comment: An Aquarian or antiquarian may be 
playing a key role in keeping you honest these 
days, or at least giving you a reason to be more 
trustful than usual. While your domestic situation 
is likely a source of anxiety and uncertainty, the 
tunnel of changes you’re travelling through may 
be awash in endlight. If you want to know where 
you're going, all you have to do is ask. 

Best Disguise: A partly unwrapped mummy. 


ARIES (March 19 to April 21) 

Image: “A lion-tamer displays her skill and 
strength of character.” 

Theme: Attunement with natural energies. 
Wildness. Resoluteness. Patience. 

Comment: Mars just leaving a conjunction with 
Pluto gives you much ambition and intense 
drive. Could be hyper or obsessive, especially 
since you now can see the end of tough times. 
The savage beast has been tamed. But, don’t fall 
prey to hubris, you'd still make a tasty, if 
indigestible, meal. Aside from that, remember, 


over the next few weeks a little effort goes a very 
long way. 

Best Disguise: A raptor with wings about to 
spread. 


TAURUS (April 19 to May 22) 

Image: “After a storm a boat landing stands in 
need of reconstruction.” 

Theme: Docking difficulties. Weakened linkage. 
Repairs. 

Comment: Either you've gone far, or would like 
to, and there’s another big one coming. Yessir. 
Ma’am. It'll be a humdinger too. A swanship laden 
with treasure. Just you make sure there’s a fitting 
reception. One of those hand-in-glove affairs. 
Best Disguise: A big artiste. 


GEMINI (May 20 to June 23) 

Image: “Children playing around five mounds 
of sand.” 

Theme: Sensual exploration. 
consciousness. Pentads. 

Comment: Revert, if you will, to earlier times. 
Delve. And don’t let the tide catch you 

malingering. You'll be going against moonclock 
and party departures. That which you've borrowed 
and made your owncan be forwarded blamelessly 
to the boys in the sand. Move toward money. 

Best Disguise: A subordinate Claus. 


Human 


CANCER (June 20 to July 24) 

Image: “A child and a dog wearing borrowed 
eyeglasses.” 

Theme: |mitation. Make-believe. Impressing others. 
Comment: If in doubt — and you probably will 
be — break the ice with a little forced humour. 
Crowds and mobs may be tense and strained, 
but even bad company gives a sense of belonging. 
Well, power, at least. Nothing like antagonism 


to get your creative juices going. After the 
deadline there may be some progress. 
Best Disguise: The lion in wonder. 


LEO (July 22 to Aug. 24) 

Image: “A large aviary.” 

Theme: Inner voices. Clear hearing. Confusion. 
Joy. 

Comment: Trapped and numerous are your 
ideas and friends, every one potent. But you 
may just have to bide your time until the party’s 
over. And it could dissipate with a bang or a 
whumper. The most important thing is to clear 
the driveway and replug the phones. Keep lines 
open. Someone special may be trying to call 
you. 

Best Disguise: A funny plumber. 


VIRGO (Aug. 22 to Sept. 24) 

Image:“Seated ata round table, various individuals 
are bathed in the light of a single lamp.” 
Theme: Conference. Fellowship. Unity of purpose 
at a higher level. Group consciousness. 
Comment: Arthur! Arthur! What a ploy. A work 
of art, indeed. Even if itwasa little archaic. Now 
it’s time to turn a phase and face the magic. 
Virgo rising atold Samhain finds you descending 
stairs to a cellar, down to a horde of precious 
clerics. Lighta candle. And don’t let anyone see 
you doing it. For sleuth, the truth can no longer 
remain hidden. 

Best Disguise: Merlin the mortician. 


LIBRA (Sept. 22 to Oct. 25) 

Image: “A ‘materializing medium’ giving a 
seance.” 

Theme: Producing concrete results. Substance. 
Investment. Psychic power. 

Comment: Wishcraft for sure. Jupiter with Venus 
promises very fine dealings — with spirits or 
bankers or artists with anchors. The influences 
are so good right now that there’s little to stop 
you, though gradual progress may be desirable. 
Maybe inevitable. Love involves some 
responsibilities. And money walks. 

Best Disguise: An older woman. 


To order a personal 12-month forecast, natal interpretation, or relationship report ($25 each, any 2 for $40, or all 3 for $50), send cheque or money order to: 
Rab Wilkie, Box 2275, Peterborough, Ont, K9J 7Y8. 
Please include date, time, and place of birth (for both persons if a relationship report is ordered). If birth-time is unknown, noon will be used. 





Autumn has come at last, bringing not 
only leaves turning into a palate of glis- 
tening gold and blazing red colors, but 
also a stir of change in the air as people 
enjoy the last glow of Indian summer 
before settling into winter complacency. 
The Mongolian Food Experience, who 
have brought innovative dining concepts 
to this town before, has once again found 
a new way to keep the population inter- 
ested this winter. The location at 12520 
- 102 Avenue has been transformed into 
a very user-friendly walk-in European- 
style market restaurant. Not only have 
the menu and decor changed, but a 
whole new experience has been created. 


wy G6, 
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estauranat Ocene 


For newcomers and faithful patrons 
alike, smiling, helpful servers will take 
you on a tour. Diners are given a “green 
slip” (there are no menus per se) before 
visiting different stations — actually 
mini-kitchens sanctioned according to 
ethnicity — where they can select partic- 
ular dishes. Although it may appear to be 
an upscale cafeteria approach, the Mon- 
golian Food Experience pulls it off with 
such charm and adventure, it doesn't 
come close. 

Exploring the spacious confines of both 
the dining area and marketplace allows 
patrons to select courses in order of 
preference and pace as clients also bring 


ALBERTA 
oy 
“ 





OVER 100 ITEMS - 


*4.99 


MONDAY - SATURDAY 11:00 A.M. - 3:00 P.M. 


their plates back to the table. Little num- 
bered flags are given to customers who 
have selected pizza and Chinese dish- 
es, which are brought to your table 
once cooked. There is also an Italian 
pasta kitchen, soup, sandwich and 
salad station, and the ever-so-popu- 
lar Mongolian barbeque items. 
Presently being developed is a cheese 
and cold meat deli, as well as a sea- 
food (fishmongering) kitchen. 
Regardless of preferences, emphasis 
is placed on all components being pre- 
pared right on the spot — even the bread 
is baked on the premises. A special de- 
light is the Italian kitchen, complete with 


’S FIRST & LARGEST CHINESE BUFFET 


"ALL YOU CAN 





furs To crooae ron ine SPECIAL 
sees eon eopod Puy Cetind DINNER ONLY — 


Mongolian Food Experience 
European Market Restaurant 


12520 - 102 Avenue 
452-7367 


spices displayed and added as tastes 
dictate. The chefs at each station are 
pleasantly chatting and willing to discuss 
any cuisine concerns. 

During our sojourn, sampled were green 
onion cake, a popular grilled Oriental 
appetizer, spicy Singapore noodles, gin- 
ger beef with an unusal thick sauce and a 
creamy Parmesan pasta topping con- 
taining jumbo shrimp, crabmeat and chucks 
of salmon on a bed of linguine. Portions 
served are more than adequate. Even 
though the methods of choosing and 
serving have changed, the delictable cui- 
sine that is Mongolian Food Experience 
is still at an appetizing apex. 
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MEET YOUR MATCH 
IN A CROWD. 


EDMONTON'S TELEPHONE DATING LINE FOR FRIENDSHIP, ROMANCE AND CASUAL ENCOUNTERS. 


Free to call. Free to place your voice personal ad. Try our instant message exchange. 


COMPLETELY FREE FOR WOMEN! 
Over 1,600 ads on line! As many as 6,000 calls each day! 


= lelepersonals. 


= 944- 0500 LEE 


IMC does net pre-screen our callers and we assume no liability when meeting with someone through our service. Adults only. Be 18+. Free to call within the 403 area code, long distance charges may apply. 


the 


Night 
exchange: 


Instant phone connections 24 hours a day. 


What are you in the mood for? Intimate conversations or 
meeting with someone tonight? All it takes is 90 seconds and 
you could be talking with someone new on the Night Exchange. 


Listen to the very personal descriptions of callers on-line, send 
private messages to callers of the opposite sex, or connect live, 
and take your conversations further. Be frank, be coy, be 
uninhibited — your privacy is assured. 


A a) | ee OY 


Completely FREE* for women. 
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McKAGAN. 
‘Believe In Me’. 





SUPERTRAMP C & C MUSIC FACTORY 
# Crime Of The Century Gonna Make You Sweat 
RICK ASTLEY SPIRIT OF THE WEST 
Whenever You Need Somebody Save This House 
APRIL WINE SPIRIT OF THE WEST 4 
a Harder...Faster... Tripping Up The Stairs 


JOHN LEE HOOKER 
Best Of 65 - '74 





‘Crush’ _ $ 
Dinwoodies - Oct 15 






Live at 


SOULS OF MISCHIEF SWEET RELIEF i BIOHAZARD ONT Fae ne 

'93 Til Infinity Various Artists LIVER & (CG eft 9 xt 
j BROTHER CANE VIOLENT FEMMES 
CANDY DULFER 7 Brother Cane Add It Up 1981 - 1993 
‘Sax-A-Go-Go’ — .. RICKIE LEE JONES THE CRANBERRIES 
| Traffic From Paradise Everybody Else Is Doing It... 
JOHN CODY SARAH BRIGHTMAN 
ZELIG BELMONDO DIVE 


HOLLY COLE JANET JACKSON } : 
ey, oan Control fae 
~ S SCRYLOF LOVE >) BU Va aaa CANNED HEAT 


J ‘Brother ees Greatest Hits Best Of f 
HARRY CONNICK JR. LEONARD COHEN fe 


me We Are In Love I'm Your Man } 
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